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Figure 4. Montmo renci, s tair, in situ. The elegant sp ira l stair was 
cons tru cted _in a tria l-a nd -erro r fashion , rec rea ting th e gra ndeu r of 
some of the ftnes t ho uses of the easte rn seaboard . A mod ifi ed re plica o f 
the sta 1r, w1th a d1ffe rent curve, w as install ed at Win terthur. The carved 
de ta il of the tread s is repea ted in o the r regiona l hou ses . 

tradictory character of the house (Fig. 4). Such a splendi d 
free-s tanding spiral stair was fo und in only the fin t 
hou ses of the seaboard states, and that William William 
should insist on hav ing one is indica tive of his ambition 
for h is house. Yet the grand sweep of the sta ir was pro-
duced not by an expert designer con fident of his engineer-
ing but rather by the local technology w hich ga thered it 
best powers of improvisa tion and rose to the occas ion . 
This "not inconsiderable" stmctural fea t was the product 
of " trial and error, as during demoli tion it co uld be seen 
that the carr iages had been reinforced again and again , 
until the stair became steady." Thus was the soaring el -
gance of a spiral stair b rought to reality at Shocco Creek . 
The tr im of the s ta i1~ apparently uniqu e to the region, i 
beautifully responsive to the curving form: the treads ar 
trea ted w ith "single, concave scroll s, edged with a serie 
of tiny, reeded scallops,"22 punctuated with rose ttes. 

This di stinctive stair decora tion , plus several oth r 
clearly identi fiable and seemingly original motifs , occur 
in their earliest fo rm at Montmorenci. These, not th 
imported Philadelphi a elements, were to be the hallmark 
of th e high-s tyle vern acul ar oeuvre th a t rose i n 
Montmorenci 's wake. It is interesting to note that, unli k 
most of the state's fine vernacular Federal architectur , 
where simple, traditional exteriors g ive li ttle hint of th 
fu ll -blown interior trea tm ents, m uch of the dis tinctiv 
character of the Montmorenci school is ex terior. The mod-
ishness and indivi du ality of the house is th us readi l 
apparent to all , no t hidden with in- a n expenditure of 
detai l more than coi ncidentall y expressive ofth e cl ientel . 

Four very particul ari zed exterior motifs are repea ted 
aga in and aga in . Each derives from the stand ard classical 
voca bul ary, bu t is here re interpreted wi th a uni que ac-
cent . A Palladian entrance is changed slightly in pro por-
tion, w ith sidelights shortened by the very dee p en tabla-
tu res carried on pilasters or colonnettes, and elements ar 
outlined by a curious band of highly unusual turn d 
mold ing resembl ing a fa t bead and reed or string of 



pools, augmented with gouged and molded decoration. 
The Palladian motif is given another form in the flanking 
triple windows with their "curious, baroque entablature 
s upporting fanlights, [which] though they had leaded 
radii and concentric lines, were false, and were glazed 
with glass painted black."23 An archless version of the 
window appeared at the second level. A motif which 
cannot be made out in photographs of the original house 
but seems to have existed is the variation on the spool 
molding which occurs on the long pilasters at the corners 
of the house . Also not visible in photographs but occur-
ring in the Winterthur installation (see footnote 1) is a 
sprightly reinterpretation of the classic Doric entablature: 
in an otherwise sober treabnent, the standard guttae at 
the lower edge of the triglyph are replaced by a delight-
fully unexpected inverted, fluted fan. 

Within, the decoration of the stair is complimented 
by the woodwork throughout, where formally propor-
tioned mantels, chair rails, door and window frames are 
richly worked with reeding, gougework swags and scal-
lops, rosettes, and the like, all following identifiable 
patterns. 

These motifs-seen first at Montmorenci and found 
nowhere else in North Carolina outside this regional 
chool- were the hallmarks of a highly personalized style 

popular in the immediate cultural area for about a decade . 
Perhaps craftsman Burgess himself- if tradition is correct 
in recalling him as builder-and perhaps a wider group of 
craftsmen influenced by Montmorenci and Prospect Hill 
( ee below) found these motifs flexible enough to be 
applied with grace to a variety of houses and to accommo-
date the first hints of the coming Greek Revival style in the 
ea rly 1830's. Exterior details repeat the motifs introduced 
at Montmorenci rather literally. The interiors of the related 
houses, however, show great individual variation . At 
Montmorenci vernacular Adamesque motifs were han-
dled with restraint as background to a collection of expen-
ive imported elements, but in the region 's related houses 

the vernacular th m 
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Genealogical chart relating houses of Montmorenci-Prospect Hill school built for members of Alston-Williams 
fami ly. This chart was e,~ tracted from a more extensive "Unwieldy Chart, showing identity of houses in the 
Al ston -WJ!hams famdy, by Edgar Thorne, 1976. Family members not associated with hou ses are generally 
om itted . 

A half dozen major houses bespeak Montmorenci 
connections clearly and abundantly; as many more 
houses employ some of the same motifs . All are within 
thirty miles of Montmorenci (see map) and many have 
close family connections (see chart). Technology and fonn 
remain traditional. All are of heavy, timber frame con-
struction of medieval origins using hand labor (probably 
slaves). Foundations of most are of great cut blocks of local 
stone, and chimneys are exterior brick stacks skillfully laid 
in Flemish bond. With slight exceptions, house forms and 
floor plans are of the types usual in the Virginia-North 
Carolina area. Only in their decoration are these house 
extraordinary 

Perhaps the most intimately related to Montmorenci 
in some respects yet most antithetical in others is Prospect 
Hill, located near Airlie in Halifax County (Fig. 5). It was 
built for William Williams Thorne, a young nephew of 
William Williams . Thorne married Temperance Davis in 
1820. Thorne's ledger of 1825-1828 documents the con-
struction of the house, recording a total cost including 
materials , labor, and architect, of$3,545.30. The exterior of 
Prospect Hill has a sense of proportion and unity perhap 
exceeding that of Montmorenci 24, with a small, graceful 
entrance portico and a dramatic rear loggia . Harmoni-
ously incorporated into the whole, the characteristic Pal-
ladian entrance, spool moldings, fan-edged cornice, and 
elaborate window treatment here occur in their fulle t 
combination of the entire group (Fig . 6); if documented a 
the work of builder Burgess, they give Prospect Hill a 
central place among all of his creations. 

Within, however, with the exception of a quiet and 
lovely curving stair (Fig. 7), grace is overwhelmed in the 
welter of intensely vernacular ornament that is applied 
with almost obsessive extravagance to every possible sur-
face (Fig. 8) . Here, it seems, perhaps no longer playing 
second fiddle to imported elements, or to compensate in 
sheer quantity for their absence, the craftsman attack d 
the task with more gusto than taste . Yet, though lacking in 
the suavity that is the spirit of the Adamesque, the work at 



Prospect Hill has a vibrant energy and passion that defies 
condescension. 

Suave restraint is serenely present, however, at the 
Coleman-White House in Warrenton- the only surviving 
house of the three known to have had the curious 
Palladian-derived windows (Fig. 9) . Not related to the 
others by family ties, it was built for Dr. Littleton H . 
Coleman between 1821 and his death in 1825, 25 and is thus 
probably among the earliest in the group. The exterior, 
though lacking the rear loggia, is similar to Prospect Hill, 
and the characteristic Palladian doorway is enhanced by 
delicate tracery. Missing, however, is the fanciful fan en-
tablature and spool corner molding. The center-hall plan 
interior seems almost severe in its simplicity, with orna-
ment reduced to graceful incised swags and quiet reed-
ing. Somewhat more elaborate is the fine plaster work of 
the ceilings. The stair is a simple one with no reference to 
the grandeur of Prospect Hill and Montmorenci. 

Figure 5. Prospect Hill , Halifax Co~nty. Many of the details of the 
exterior of Montmorenci are seen agaw at Prospect H11l , a house also 
dismantled . Door and window details are similar, and the porch, 
roofline, and comerpost treatments are characteristic of the related 
houses. 
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Figure 7. Prospect Hill. The graceful s tair, while not freestanding as 
at 'Montmorenci , featured the same delicate scroll brackets on the 
treads , plus an interlaced guilloche molding . 

Figure 8. Prospect Hill. Carved , reeded, and molded ornament in 
profusion bespeak the woodworker 's enthusiasm and a vernacular 
approach to Adamesque decorative mo tifs. 



Figure 9. Coleman-White House, Warrenton . The d etail of the win -
dows is sli ghtly s impler than at Prospec t Hill and MontmorenCI , but 
the trea tment is essenti ally the same. 
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In two other houses of the group, however, the 
detail if not the soaring grace of those stairs is recalled. 
The only house known to be remodeled in the Mont-
morenci mode was, appropriately enough, White Rock, 
longtime plantation seat of the Williams family. 26 It is 
believed to have been modernized for Pretty Billy's 
nephew Joseph John Williams III about the time of his 
marriage to Mary K. Davis in 1820, the year William Wil-
liams Thorne of Prospect Hill married her sister (William 
Williams may have owned the plantation at this time). 27 

Young Joseph John Williams's estate inventory of 1833 
expressed a typical planter lifestyle, with two carriage 
houses, one riding horse, seventy-six slaves, ample 
supplies of provisions and stock, mahogany and walnut 
furniture, and a library of more than one hundred thirty 
volumes; Wesley's works , a prayer book and bibles, 
Roman History, Aristotle and Natural Philosophy, Pilgrims 
Progress and Paradise Lost, History of America, one volume 
of American Revolution and a five-volume Life of 
Washington, Advice to Young Ladies and The Female Spec­
tator, and Gibson on horses and Mills on cattle-these 
were but a sampling of the subjects of interest to a family 
of this milieu .2s 

At White Rock a traditional Georgian house was 
updated with modish elements: the vertical proportions 
of Adam-derived mantels are stretched to accommodate a 
broad early fire opening, and the three short, utilitarian 
flights of the stair are adorned with the graceful scalloped 
scroll and guilloche band (Fig. 10). 

A similar treatment to the initial flight of an en-
closed stair was executed at Mount Petros (since demol-
ished) located near Inez in Warren County, and probably 
built for Dr. Soloman Williams and Caroline Alston who 
married in 1819. At this house, the entrance motif and the 
overdoors and mantels were handled with restraint and 
feature intricate geometric moldings- without the usual 
rather feminine flowers, swags, and garlands. 

Mount Petros was one of several Montmorenci-

Figure 11. Oakland , Halifax County. The pedimented, gable-end, 
temple-form house was well suited to the Montmorenci-school wood -
work. The porch has been reconstructed . 

Figure 12. Dalkeith , Warren County. The temple-form house With 
characteristic cornice treatment; the porch is of a more typically cla i-
cal character. The four-bay width and simply trea ted entrance are 
unusual. 



Figure 13 . Elgin, Warren County. Beautifully sited , this te~ple- fo~m 
house has unu sually elaborate and comple tely preserved flm sh; Its 
flanking pedimented porches are hidden behmd the trees. 

Fi re 14. El in . As is so often the case, the front portion of El ~i.n 
hif! an earlier ~ouse to which the front sectiOn was appe nded . In t IS 
case, th e "Tidewater " house, one and o~e-ha lf ston es with tmy .dorm-
ers and full porch , is typical of the late eighteenth centu ry dwellmgs of 
the substantial planters of the Roanoke -valley. 
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Figure 15. Elgin. Fan-edged 
triglyphs here occur on the cor-
nice of the pedimented porch as 
well as on the mai n roof pedi-
ment. Simple entablatures over 
the windows are typical of the 
Montm o renci - related temple-
form hou ses. 

Figure 16 . Elgin. Spool mold-
mg co mbines with colonnettes 
and delica te tracery in thi s Palla-
dian doorway. 

Figure 17. Oakland . The blind 
fan is a departure from the usual 
fanlight , but the "spool" edging 
and garlanded motif are typical of 
th e regi onal group . 
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the house is believed to date from that time. 31 Shady 
Grove is believed to have been built for John A. Williams, 
who married Charity Alston in 1816. It is not certain when 
the house, located near Dalkeith and Montmorenci, was 
built. 

Elgin, though perhaps the most representative of 
the pedimented group and most closely related to 
Montmorenci and Prospect Hill, was not connected with 
them by family ties (Fig. 13; Fig . 14). Located near Warren-
ton, Elgin was built during the years 1827-1832 for 
Elizabeth Person and Peter Mitchel. Elizabeth was the 
daughter of old school planter William Person, who 
typified the proud Roanoke gentleman. Family tradition 
recalls that he had denied his daughter's hand in marriage 
to an earlier suiter, saying, "My daughter is for no damned 
poor Virginian. I have quite other plans." The prosperou 
Scots merchant, Peter Mitchel, several years her senior, 
evidently suited Person's requirements, and the couple 
married in 1824. Person settled upon the couple a rich tract 
near Warrenton, which became part of their extensive 
plantation of two thousand acres. Her husband's long 
illness and death in 1846 left to the well-read, intelligent 
Elizabeth the role of managing the vast plantation. 32 

All four houses share the distinctive Burgess-type 
fan-edged cornice and spool-lined corner pilasters (Fig. 
15), some having fans atop the pilasters as well . Only at 
Elgin, however, is the beautiful Palladian doorway re-
peated (Fig. 16); at Oakland a broad blind lunette occurs 
over the door (Fig. 17). Oakland 's pedimented front leaves 
little room for the Palladian window treatment, which i 
replaced by a simple entablature. Within, all but one of 
these houses follows a similar plan, with a front lateral hall 
and two main rooms to the rear. 

The familiar motifs enrich the formally handled 
doors, windows, mantels, and wainscots, but in each 
house the distinctive elements are selected and varied in a 
quite different way, providing great individuality of char-
acter within overall unity. Dalkeith, recalling Mount 



Petros, has a masculine directness stemming from the 
introduction of some Greek Revival motifs and the ab-
sence of flowers and swags. At Oakland , a restrained 
elegance is combined with almost playful inventiveness 
in th~ handling of reeding, gouged scallops, and cables. 

·The fine parlor mantels in particular possess much of the 
finesse of the simpler mantels of Montmorenci, as do the 
swags and flowers of the chair rail. Elgin's interior, on the 
other hand, achieves a satisfying blend of Oakland's re-
straint with a discreet spicing Jf the flowers, sunbursts, 
rosettes, and abundant reeding of Prospect Hill (Fig. 18; 
Fig. 19). For none of these houses is a builder known, 
though the Burgess attribution is appealing. 

Still more houses testify.to the pervasiveness of the 
Montmorenci-Prospect Hill influence, combining the 
oeuvre's distinctive elements with other details typical of 
later styles of the period around 1830, or incorporating 
isolated but identifiable "Burgess" elements into an 
otherwise traditional house. Here, of course, the question 
of authorship and influence becomes still less clear. 

Tusculum near Arcola was built for Samuel T. Alston 
and Ruina Williams, who married in 1831. The Palladian 
entrance, entablature, windows, and spool moldings 
occur on a house of severe dignity on land Alston inher-
ited from his father Samuel's great Gunter Creek planta-
tion. The interior, featuring a handsomely treated stair, is 
a late expression of the mode with strong suggestions of 
the coming Greek Revival. 

The distant Woodlawn in Halifax County, known as 
the 1833 home of political leader Mason Wiggins, is an 
intriguing late adaptation of many of the familiar motifs, 
highly personalized by the subtle and inventive use of a 
lifelike acorn motif, handled in a way reminiscent of the 
earlier fan motif. 

The fan-edged cornice, spool-edged corner po t, 
and a limited assortment of interior decoration are 
applied to an Alston House in Halifax County and the 
house called Grove Hill in Warren (Fig. 20; Fig. 21)- both 

Figure 18 . Elgin . Mant I cArving is typi 
idiom . 
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Figure 20 . Grove Hi ll , Warren 
Cou nty. A much simpler house in 
the n e ighbo rhoo d of Mont-
mo renci and Dalkeith . 

Figu re 21. Grove Hil l. The ha ll -
mark corni ce trea tme nt dresses up 
a s imple fa cade . 
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otherwise res tra ined traditional ho uses w hich received a 
so u p~,;o n of high s tyle by association. An espec iall y vivid 
motif fo und among the extravagances of Prospec t Hill-a 
florid m an tel w ith pi las ters fea tur ing a guilloche natu-
rali zed into an entwi ning vine pa ttern-crops up in mor 
than one ho use in the region . A t the Shady Oaks south f 
Warrenton , the vine man te l is part of an elaborate decora-
t ive program for the chief room of an intriguing tripartit 
house, riva led only by the demonstra tion of the wood 
carver 's inven tio n on the stair. The mantel is em ployed 
also on a Fran klin Cou nty house on the mai n road from 
Warrenton to Raleigh . 

Great in itself, ye t perhaps grea ter in its role a 
catalyst for a free-w heeling, highly crea tive body of r -
lated ho uses, Montmorenci combined vernacular inven-
tion with high-style sophistica tion in a way peculiar! 
appropria te to the larger-than-life man who built i t. Weal-
thy beyond his compatr io ts, accus tom ed visitor t 
Philadelphi a, the source of urbani ty and culture, and ho t 
to Lafayette, "Pretty Billy" Williams brought to the rollin 
fields of the remote mral p lan tation region a house f 
grandeur and panache never seen there before. Here, in 
peculiarly sa tisfactory fo rm, P hiladelphia classical propri-
e ty join ed w ith the inventions of local craftsman in 
h ouse that captured the imagi na tions of a generation an d 
thus stimula ted a craftsm an 's more inventive potentia l. 

In these houses the contradictions of the aspirin 
but provincial planter eli te were embodied in an unself-
conscious expression of ethnic domain that tran scend 
the ve1y self-co nsciousness w ith w hich these houses wer 
so carefully built . It was a cultu re w here earthiness an d 
gus to still underlay careful decorum and classical ed uca-
tion , where an entrenched economy and traditio nal 
technology was the backgro und for an increasi ngly lei-
sured , fun-loving, and fas hi on-consc ious lifesty le, an d 
where sa tis factions of the bottle, cockfight, and rae 
course were esteemed along with those of a well -stock d 
library, poli shed m anners, and well-ordered planta tio n . 



This culture was forcefully expressed in vernacular 
architecture, in which slave labor and local materials and 
expertise could produce buildings whose modishness 
was announced in every lavish detail. Fashionable, classi-
cal motifs were admired and copied, not slavishly or liter-
ally, but with a joy in inventiveness that took none too 
seriously the dictates of classical propriety. Anti the tical in 
every detail to the present world, here was a tightly uni-
fied and traditional agricultural community with a power-
ful sense of family and place whose aspiring expression of 
ethnic domain created an oeuvre at once unified and 
bursting with exuberant individuality. 

Afterword 

Not the Civil War but the changes it brought have 
destroyed most of this world and many of its monuments. 
Irony abounds. The region remains agricultural within an 
industrializing state, and population figures, black and 
white, remain little changed . Figures for poverty and 
outmigration of the young and talented whisper of the Rip 
Van Winkle years the region once escaped. The great man-
sions are carried off to be installed not far from the north-
eastern cities that inspired them. Descendants of the 
s laves who made the culture possible are tenants in many 
of the great houses, but leave when the places fall further 
into decay, to be replaced by stores of the other great 
resource that built these houses- tobacco. 

Too slowly, nearly too late , and for far too few, real-
ization is dawning that in this small region there survive 
vivid vestiges of a material culture unique in the world, 
which gives to a region now struggling for a positive 
identity a potential that can be gained in no other way. 

Footnotes 
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9. Genea log ica l materia l from Edgar Thome and Mary 
Hinton Kerr, and see chart. Also marr iage bonds (Warren 
County), wills, estates papers. 

10. Wa rren Cou n ty Tax Records, 1824-1828, N.C. Archi ves. 
No Hali fax County tax records fo r the peri od are ava ilable to 
show Will iams's hold ings in that county. Willi am Wi lliams's w ill 
(Warren County Will Book 33, p. 443) and es tates papers (N. C. 
Archi ves), plus a n ad verti sement of a sa le of h is property in the 
(Hali fax) Ron11oke Advocate of November 1, 1832 (prov ided by 
Henry Lewis of Chapel Hill to Edgar Thorne and thence to 
auth or in 1976), iden tify Williams's rea l estate . Wi lli am Wil-
lia ms's rea l estate in 1828 in Warren Cou nty was second in value 
only to that of Willi am Eaton , whose 7,750 acres were valu ed at 
$44,665, and who owned n ine ty-fo ur s laves . These were the only 
two persons in the county at thi s time with land va lued at more 
than $20,000. Few ho useholds, even in the planter class, he ld 
land va lued at more than $10,000 or $12,000 an d thirty to fifty 
slaves. The wea lth of the Roano ke planters, however, seems 
never to have been in the same league as the grea t e ighteenth 
century esta tes of Virgini a or the antebellum spreads of the 
cotton planters o f the Old South wes t. 

11. William Williams's will (Warren County Wi ll Book 33, p . 
443). 

12. Fa mily and loca l h·ad ition s tate th a t General William 
Willi a ms escorted Lafayette d uring hi s North Carolina tour and 
took h im to Mon tmorenci to spend the ni ght before escorting 
him to Raleigh . Though the v isit to Montmorenci is not 
documented, known fac ts of the tour are not incons istent w ith 
such a visit . General Willi a ms was among th ose offering toas ts at 
the elaborage dinner at Hali fax held February 27, 1825 after 
Lafayette arrived in North Carolina- Williams toasted "The r is-
ing generati on- may they fo llow the exa mples of Was hing ton 
and Lafayette." When the Na ti on's guest and hi s party departed 
Ha lifax, th ey proceed ed to Raleigh , spending one night on th e 
road. Si nce the road fro m Halifax to Raleigh passed w ifhin a very 
few miles of Willia ms's grand and luxurious new house, a s tay 
there, in vi ted by a member of th e escort group, seems most 
credi ble. "The Roa noke Va ll ey," an account of"General Lafayette 
visi ts Hali fax." 

13. Melissa Will ia ms to Willi am Williams a t Philad elphia, 
June 8, 1819, "If Mowhare Caps are worne Mary wis hes you to 
bri ng her one .... there is two small tapes w ith a hook and eye 
sowed in th e back of th e Frock you carri ed , ri p them off as they 
would no t mee t and proba bly they will guess at my size by tha t if 
you have a d ress made." (courtesy, Joseph Downs Manuscri pt 
Coll ection , Hen1y Fran cis Du Pont Winterthur Museu m ). E. A. 
(Betsey) Willia ms to Melissa, from Ph iladelph ia to Warren 
Cou nty, Apr il 13, 1819. Polk Fa mily Papers, N.C. Archi ves. 
Charl es Coleman Sellers (Pea le biographer ) to author, Augus t 5, 
'1977. Charles Pea le letters of June 9, 14, and 25, 1822, concerning 

porb·ait commiss ioned by Willi ams of Betsey, American 
Ph ilosophica l Society Li!Jrary, Philadelphi a . 

14. Peggy Burke, "The Montmorenci Sta irway: A CultLU·a t 
Study," Sep tember 1, 1972, unpubli shed term paper for Win-
terthur Summer Institute, copy a t Winterthur Museum . An e -
cellent study of the house and cultural background . Ms. Burk 
sunn ises tha t Willi ams, " havi ng seen such elaborate staircases in 
so phis ticated urban areas and desiring one for hi s soon-to- be-
constnJcted fas hio nable residence, commiss ioned a local War -
rento n area craftsman , w ho reli ed upon a bu ilders' guide as h i 
primary source for cons tructio n details," p. 8. 

15. Wellford is suggested as a source by Burke, p .6. Further 
investiga tion and comparison with a known Wellford ma~1te l 
seem to support thi s. A Wellford mantel. In the Metropolita n 
Muse um of Art indicates strong sumlantJes to work a t 
Montmorenci, w ith both featuring a scene from the Batt! e. of 
Lake Erie (1814). Robert Wellford sold plas ter or composition 
ornament which was to be attached to mantels and other ele-
me nts. Further study of Wellford and his impact in North 
Caro lina is needed . 

16. Letter from Henry Lewi s, Chapel H ill, to Edgar Tho.rn 
(1976), and informati on obtained fro m Hea t.h Long Beckwith , 
descendant of Meli ssa Willi ams, by Mary Hmton Kerr. 

17. Willia m Williams (Rale igh) to Meli ssa Williams (Warr n 
County), Dece mber 2, 1814, and Meli ssa to WiiJiam, December 1, 
1814, and June 8, 1819; the name Union Hill is cons istently used t 
refer to the couple's home. 

18. Frances Benj amin Johnston and Thomas.T. Wa ~erm~n , 
The Early Architecture of No rth Carolma (Chapel H1ll :. Un1v~rs1 ty 
of North Carolina Press, 1941, 1947), 40-41, offers a di scussiOn of 
these houses. Waterman notes in hi s account that "these house " 
are a ttributed to "Burgess, a builder of Boydton, Virginia," but i t 
is not certa in if " these" include Montmorenci or on ly Prospect 
Hill and related houses. Waterman suggests possible Virginia 
work by Burgess as well. Waterman also notes a. t Montm~renci 
the "strange co mbinati on of urban and ru stt c detatl. Th 
Burgess connecti on with Montmorenci is somewhat tenuou , 
perhaps inferred fro m similariti es of Montmorenci to Pros pect 
Hill, where the Bu rgess traditio n is s trong. Edgar Thorn~ not. 
the ironic fact that "whatever propelled Montmorenci to tt 
exceptional positio n in the Burgess oeuvre may also make It th 
least essentia lly Burgess of a ll the houses," Thorne to author, 
Nove mber 30, 1976. . 

19. James Craig, The Arts a/7(1 Crafts of No rth Carol111n , 
1699-1840 (Winston-Salem : O ld Salem, Inc., Museum of Early 
Southern Decora ti ve Arts, 1965), 349. A James Burgess obta tn d 
marriage licenses in Warren County in 1822 and 1832, and 5011'\ 

deeds invo lve him . No will or estates pa pers were found for h1m 
in Warren or Halifax coun ty records. 



20. William Williams Thorne's ledger of the 1820's is owned 
by a descendant, and has not been accessible to this author. 
Several years ago, notes were made from the ledger by Annie B. 
Thorne of Li tt1eton, and a transcription of these notes was 
supplied to the author by Edgar Thorne. When T. T. Waterman 
reco rded Prospect Hill for the Historic American Buildings Sur-
vey in the 1930's, he too made notes on the ledger records; there 
is a variation between the two sets of notes, for Waterman gives 
dates for entries and adds information about plaster decoration . 
Both sources cite Burgess as builder, but it is not clear if thi s is 
actually in the ledger. Other pages from Thorne's ledger (not 
mentioning construction of the house) include entries under the 
name James Burgess and have been copied from the original 
ledger and provided to the au thor by the owner of the ledger. The 
wood work at Prospect Hill was removed to Connecticut and the 
hou se taken down. 

21. Victoria Pendleton's unpublished memoir (written in 
the ea rly twentie th century to record her recollections of antebel-
lum Warrenton) states that "This house was built by a Mr. 
Burges, a contractor, and he lived there for some time himself. 
The next time 1 can find out anything about it, thi s house was 
owned by Dr. Coleman." Documentation indica tes that the 
hou se was built for Coleman between 1821 and 1825, but the 
traditional Burgess association is of interest. 

22. Waterman, The Early Architecture of North Cn roli11n , 40. 
23. Waterman, The Early Architecture of North Cn roli11 n, 39. 
24. Edgar Thorne to author, November 30, 1976. 
25. Coleman-White House, a nomination to the National 

Registe r of His toric Places, copy. in Survey and Planning Branch 
files , N. C. Archives (as are cop1es of all other NatiOnal Regis ter 
no minations hereinafter cited); research by Charles Blume. 

26. Histories of houses are from Edgar Thorne unle 
otherwise noted , augmented by resea rch from estates pape rs, 
wills, marriage bonds, deeds, etc.. Contemporary accounts, cor-
r spondence, estates papers, wills, etc., indicate that th name 
White Rock, Union Hill, Prospect H1U, and Oakland were u ed 
as ea rly as the 1820's and 1830's. Tusculum and Dalkeith areal o 
believed to be early na mes . Montmorenci was pro.bably. so ca ll ed 
by Williams, but the first known use of the na~11e IS dunng ~ary 
K. William s 's residency there 111 th e early 1840 s. In no cas 1 the 
na me of the plantation a recent glamori za tion. . 

27. Jose ph John Williams will , proved 1818, Hali fax ounty 
Will Book 2, p . 615. 

28. Joseph John Williams estates papers, 1833, Halifax 
ounty Es ta tes Papers, N. C. Archives. . 

29. See Carl Lounsbury's essay 011 the rlomesttc vcmacttlar of 
th e Albemarle for rlowmentation of the appearance of tlt isltouse type 
in an arliacent area of the state. Ed. 

r nomin~tion , r ·~ ',1r 'h b ' .u1-

Bl IIIR 10 



The North Carolina Porch: A Climatic and Cultural Buffer 

House plans brought to North Carolina from Europe and 
from the Northern colonies were commonly adapted to the 
Southern climate by the addition of a "functional sitting 
porch." This traditional means of inflecting building form 
toward the regional environment pervades our vernacular 
landscape . Here Ruth Little-Stokes identifies the influences 
upon traditional porch form and presents a thorough typology 
of traditional North Carolina porches. 

The porch is the quintessential "in-between" element­
a kind of architectural feature that is continually being redis­
covered for its ability to establish and articulate spatial rela­
tionships , in this case the very basic relationship between 
inside and outside . In addition , the traditional porch is usually 
oriented so as to establish a relationship between house and 
sun-or, alternatively, between house and public byway. 

Th e North Ca ro lin a po rch, popular late- nin e tee nth century ve rsion . This example is just east of Raleigh . 
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One of our most enduring images of Southern small 
town life is the family sitting in porch swings and rockers 
on the front porch after supper, exchanging pleasantries 
with passersby. The "sitting porch" is an appendage no 
genteel house in the pre-World War I South would be 
caught without. The porch is perhaps the most valuable 
Southern contribution to vernacular American domestic 
building. This claim might be disputed by those familiar 
with the exuberant porches of Victorian residences built 
throughout the United States in the late nineteenth and 
early twentieth centuries. However a comparison of eigh-
teenth century regional house types indicates that the 
functional "sitting porch" occurs only on Southern 
houses , and only within a subregion of the South of 
which North Carolina is the northernmost state. The Up-
land South, Middle-Atlantic States, and New England 
have only stoops (small entrance shelters). The presence 
of a porch is perhaps the most distinctive feature of South-
em eighteen th century architecture, and the early North 
Carolina porch has a special significance as an expression 
of a climatic and cultural buffer element in the vernacular 
landscape . 

During the Victorian period, when such eclectic re-
vival styles as the Greek Revival, the Downing or Gothic 
Cottage style, and the Italian Villa style replaced local 
vernacular traditions, porches became common through-
out the United States. These styles demanded portico , 
porches, and piazzas as elements within the overall dec-
orative scheme of the historical form. These spaces 
functioned primarily as decoration and only secondarily 
as sitting areas. Prior to the Victorian era, the porch as a 
functional sitting room between the indoors and out-
doors, and as an exterior corridor between rooms, existed 
only in those regions of the United States with a subtropi-
cal climate. The porch as a functional appendage, rather 
than a stylistic necessity, is one of the most fascinating 
elements of early Southern domestic architecture. 

The apparent correlation of the cultural South with a 



humid subtropical climatic region has long provoked 
comment. The area traditionally defined as the South in -
cludes a subregion-a narrow coastal strip from North 
Carolina to the Georgia-Florida border and including the 
Sea Islands-which is decidedly Southern in flavor, yet 
s tands apart self-consciously in terms of overall cultural 
character from other parts of the South. Though colonized 
directly from Great Britain, it also had significant connec-
tions with the West Indies (the Caribbean islands south-
eas t of Florida which were colonized by England and 
France in the seventeenth and eighteenth centuries). This 
subregion is dominated by the cities of Charleston and 
Savannah. 1 The eighteenth century porch is such a direct 
outgrowth of climate that it is not surprising that its 
boundaries of earliest development coincide with this 
subregion . In the temperate Piedmont and Mountain re-
gions of the Southern colonies, settled predominantly by 
ScotLh-Irish and German colonists who came via the 
Middle Atlantic States, a more urban, communal, Ger-
manic building tradition shaped the eighteenth century 
built environment. The eighteenth centUty sitting porch 
is not an element in this tradition. 

North Carolina occupies a unique buffer position 
wh re ecological and cultural elements of the Deep South 
and Middle Atlantic States intermingle. The state marks 
the boundary between the upper reaches of subtropical 
plant and animal species and the lower reaches of temper-
ate species. The greatest single influence on North Caroli-
na 's eighteenth century built environment was the build-
ing tradition of the Upland South of which Virginia was a 
part. Yet the presence of the porch links the state with the 
Lowland (Deep) South. Thomas Waterman, a noted s tu-
dent of Southern architecture, states unequivocally that 
North Carolina is the northern terminus of the functional 
porch, and that there is an "almost complete lack of 
porches of the sort above the border. "2 

What is the precedent for the Southern porch? It is 
generally agreed that, throughout the Old South, th 

Ruth Little-Stokes 
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Figure 3. "Clear Spring," in Craven County, ca. 1740, with original 
porch foundation . 

elevations, and the sub-gallery, or paved basement porch . 
North Carolina has examples of each form . The earliest 
known porch in North Carolina, a one-story gallery, is 
nearly coeval with the earliest extant buildings in the 
state. Although the very oldest known dwellings-the 
Newbold-White House in Perquimmans County, Cupola 
House in Edenton, and "Sloop Point" in Pender County, 
all built around 1725-were not constructed with 
porches, "Clear Spring," built about 1740 and believed to 
be the oldest dwelling in Craven County, does have an 
originaJ porch (Fig. 3). The superstructure of the porch has 
disappeared, but the coquina (marl) foundation , an ex-
tension of the main foundation , still exists . The porch 
extended completely across the front elevation. A Victo-
rian era photograph shows "Clear Spring" with a simple 
classical porch which is probably original (Fig. 4). 

The double-tier porch, engaged beneath the main 
roof and extending the length of the main facade, and 
often along the rear elevation as well, becomes a typical 
feature of pretentious late eighteenth century North 
Carolina houses, whether rural or urban. Among the out-
standing examples are the Burgwin-Wright House, Wil-

Figure 4. Victorian documentary of "Clear Spring" in Craven Count)( 
showing the porch superstructure before destruction . ' 

mington, ca. 1771, the "Homestead," Edenton, ca. 1775 , 
"Ashland" (the John Skinner House), Perquimman 
County, 1775, "Somerset" (the Josiah Collins House) , Tyr-
rell County, ca. 1800, and the Purdie Place, on the Upper 
Cape Fear River, Bladen County, 1803-1809 (Fig. 5). North 
Carolina has no existing tradition of urban housing, and 
no evidence exists to show whether North Carolina ' 
coastal towns ever developed an urban townhouse idiom 
such as those which characterize Charleston, Savannah, 
and New Orleans. This is one of the most perplexing 
mysteries of North Carolina urban history, for every other 
Southern coastal state contains at least one city with pre-
twentieth century row housing. Most of these cities a1 0 
developed a typical urban porch which is a variation of 
the double-tier gallery. 

The most distinctive of these is perhaps the Charles-
ton porch . The dense urban development of Charleston 
necessitated placement of the narrow end of dwellings t 
the street, thus utilizing valuable street frontage rnor 
efficiently. A double-tier porch extends the length of th 
side flank, a placement which not only affords greater 
privacy since it is hidden from the street but also acts a a 



Figure 5. Purdie Place, Bladen County, 1803-1809. 

wind tunnel, channeling the prevailing breeze from the 
harbor through the porch length. The street end of the 
porch is weatherboarded and contains the only street 
entrance, although the entrance into the house itself is 
usually located in the center bay of the flank . 

Wilmington, the major deep water port in North 
Carolina, located just north of Charleston, was perhaps 
the most likely area for development of the Charleston 
porch idiom. Howeve1~ the city suffered a series of disas-
h·ous late eighteenth and early nineteenth centmy fires, 
and its present fabric dates from the mid-nineteenth cen-
tmy. A 1757 description of Wilmington dwellings by Peter 
Dubois notes: " ... Many of Brick, two and three Stories 
High with double Piazas which make a good appear-
ance . " 3 Perhaps Wilmington had an urban residential 
fabric with Charleston type porches in the eighteenth 
century The oldest known building in the city, the 
Smith-Anderson House, ca. 1745, has been remodelled 
but apparently had an original engaged dowble ga llery 
along th e side flank. The house is placed with the narrow 

nd to the street and is located just a few blocks from the 
ape Fear River. It may be the last remaining example of a 

107 



Fi gure 8. Pa rti a ll y e nclosed 
porch stair o f the Purdi e Place, 
Bladen Count y. 
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Figure 7. Doubl e gallery of "Piney Pros pec t," Edgecombe County, 
w1th Cha rles ton-type porch wa ll s. 

traditional center bay entrances to the main blocks. 
Both one-story and two-story galleries often func-

tion as exterior stair halls in early coastal houses in North 
Carolina. This placement of the stairway outside the 
hou se, accessible only from the porch, is a typical feature 
of mild climates, and occurs not just on modest farm-
houses but on pretentious plantation houses as well. The 
most common arrangement consists of a recessed (in antis) 
porch , usually in th e rear, with the stairs ascending from 
the porch floor in a single flight, the upper half of the flight 
enclosed within the main block of the house. Examples of 
this stair porch are found at "Millprong" in Hoke County 
and at the Van derVeerHouse in Bath. In another common 
arrangement a stairway, usually partially enclosed, is lo-
cated on the gallery itself leading from one porch level to 
another. Typical of this arrangement are the stairs at Har-
mony Hall , built in the 1770's and the stairs at the Purdie 
Place, early nineteenth century (Fig. 8), both located on 
the Cape Fear River in Bladen County. 

The third major porch form , the gallery which ex-
tends around two or more sides of the house, providing 
an exterior passageway identical in function to the colon-

Figure 9. Bellamy Mansion , Wilmington , 1859. 

nade inside the Roman atrium house, is a distinctively 
Deep South porch form. The earliest known example of 
this peripteral form in North Carolina is the "Homestead" 
in Edenton, ca. 1775. The double gallery originally ex-
tended around the front and side elevations, but the side 
galleries are now enclosed as rooms. The most famous 
example of a semi-peripteral gallery is that of the Bellamy 
Mansion at Wilmington, built in 1859, which has a mas-
sively scaled Classical Revival portico extending around 
the front and side elevation (Fig. 9). In general, however, 
North Carolina porches do not begin to turn corners until 
the late Victorian era. During this period, throughout th 
United States, the picturesque Queen Anne Style trans-
formed the relatively staid porch into a limber acrobat 
which performed gymnastic stunts all over the house. 
This flamboyant Victorian porch is beyond the scope of 
our present study. 



The last major porch type, the paved sub-porch, 
developed in the coastal subregion as a logical outgrowth 
of the raised basement house, a climatic necessity in areas 
with high water tables . This form was a continuation of 
the piano nobile building tradition of European cities, 
where principle living spaces were located at the second 
story level above the unsanitary, noisy street environ-
ment. The first story was reserved for service activities, 
including food preparation and storage, and was gener-
ally the domain of the servants. When a porch was 
wrapped around a raised basement house, a basement 
gallery was created . Often these were paved and 
functioned as circulation corridors and sitting areas for 
the basement. The only examples of such sub-porches in 
North Carolina are in Wilmington and date from the 
mid-nineteenth century. Beneath the wrap-around galle1y 
of the Bellamy Mansion is an excellent example of a slave 
gallery (Fig. 10). 

North Carolina antebellum porches have many in-
teresting construction features which reflect both practical 
and aesthetic concerns. Flush sheathing was often used 
instead of lapped siding on the wall area protected by a 
porch, and the porch ceiling was often plastered, giving 
the porch the app.earance of an interior room. The most 
popular paint color for porch ceilings was sky blue, a 
tradition common to many subtropical and h·opical re-
gions of the world. Many porches were built with free-
standing porch supports resting on masonry bases, with a 
separate foundation recessed behind the posts to support 
the porch floor. This retarded floor rot since water drip-
ping from the roof was carried out beyond the porch floor. 
The Humphrey Williams House in Robeson County, 
which dates from the mid-nineteenth century, has such a 
porch. Another example is the Dennis Lennon House in 
Columbus County, also mid-nineteenth century (Fig. 11). 

Double and triple leaf doors which could be folded 
back allowed the interior hall of some antebellum homes 
to be co~verted into a recessed porch. One of the best 

Figure 11. Detail of the fr-o nt p ' h , nn is L nn n Hous , alum-
bus County, mid -nine te nth ntl•ry. 
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Figure 12. View of four-panel door which closes off one arm of the 
wiae cruciform ha ll of the Buckner Hill House, Duplin County. 

found in North Carolina porches is the primitive air con-
ditioning sys tem which occurs in a group of late eigh-
teenth and early nineteenth century houses in Beaufort, a 
port town founded about 1713. Southern antebellum 
houses utili zed a variety of ingeniou s methods of ventila-
tion , all dependent upon orientation toward prevailing 
winds and adequ ate air flow to living spaces. The 
Beaufort porches, characterized by Thomas Waterman as 
being very closely related to the West Indian porch, are a 
homogenous group of one and two-story porches covered 
by shed extensions of the main roofs. Instead of ventilat-
ing the attic space with dormer windows which are 
exposed to the full sun and consequently cause glare, 
ventilation is provided by a system of openings in the 
porch ceiling. Typical examples are found at 817 Front 
Street and 119 Ann Street, s tory-and -a-half cottages whose 
porch cei lings contain trapdoors which open to floor level 

Figure 13. Attic ventilation window above the cei ling joists of the 
Jesse Piver House porch in Beaufort. 

wall openings in the attic (similar to air ducts in an au-
tomobile dashboard) to allow for full cross-ventilation in 
the attic space. A variation on this system is found at th 
Jesse Piver House, 125 Ann Street, another story-and-a-
half cottage built in 1791 (Fig. 13). The front porch has no 
ceiling, and at the floor level of the attic story are small 
casement windows which open to ventilate in the sam 
manner as the first examples. The only example of thi 
ventilation system occurring outside of Beaufort known to 
the author is at "Sloop Point" in Pender County. The front 
porch, added in the late eighteenth century, has small 
square boxed openings in the ceiling through which air i 
channeled to the loft rooms (Fig. 14). This system wa 
probably a common feature of early coastal houses, but 
only rare examples have survived. New Orleans shotgun 
houses of the late nineteenth century contain a mor 
sophisticated version of the same system, consisting of 
factory made cast-iron ventilators located in front porch 
ceilings. 



Figure 14. Ventilation chutes in front porch ce iling, "Sloop Point," 
Pende r County, late eightee nth centu 1y. 

Within the realm of the built environment, North 
Carolina's early porches are the state's most distinctive 
link with the Deep South. The informal, close-knit society 
of the "parched South" was dependent upon the casual 
atmosphere of these in-between living spaces. Special 
care should be taken to preserve these early North 
Carolina porches which carry such a significant geo-
graphic and cultural message. 

Footnotes 
1. "United States of America," Encyclopedia Britannica, 

15th ed ., Vo l. XV fii , 924. 
2. Thomas T. Waterman and Frances B. Johnston , The 

Early A rchitecture of North Carolin a (Chapel Hill : Uni vers ity of 
No rth Caro lina Press, 1947) , 42. 

3. Janet K. Seapker, Wilmington Historic District Nomina­
tion . An unpublished report prepared fo r th e Nationa l Register Office 
(Ra leigh, 1974). 

4. Waterman and Johnston , 41. 

Duplin County house in ruin . 
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Carolina Tobacco Barns: Form and Significance 

It is difficult to imagine rural North Carolina without 
tobacco barns coming to mind. Th e following two articles 
provide an opportunity to move beyond stereotypical notions 
in our understanding of these structures commonly identified 
with the regional vernacular landscape. Here Ligon Flynn and 
Roman Stankus consider the barns as most of us usually see 
them, simply as fo rms and as fo rms drawing signif icance from 
their contexts. 

--------------

Toba cco barns south of Ra leig h in Wake Co un ty. 

112 

Whe n co n s ide rin g vern ac ul ar d esign of th 
Caro linas, one cannot overlook the presence tobac 
barn s co mm and in the land sca pe. Through the years th 
have endured successfully. Tobacco barns are picturesqu , 
always d ifferent fro m one another, yet always immedi-
a tely ident ifia ble for what th ey are. These are qualiti 
mos t peo'ple value, admire, and fi nd intrigu in g in thing , 
so an understanding of tobacco barns may be of som 
importance to designers and those interes ted enough t 
look at the enviro nm ent in w hi ch we live. 

To unders tand tobacco barns in a w holisti c sen , 
we would have to look at them in all of their di fferent 
aspects . Tobacco barns could be dealt with in at leas t four 
di ffe rent ways, altho ugh all fo ur are not of equ al im por-
tance to us. Firs t we might look a t barns as functional 
th ings-a view that would seek to understand them 
shells that p lay host to a given activ ity, the process ing and 
curing of tobacco leaves. Th e physical reali ty of the barn 
in this case would be unders tood as a resultant of sa tisf -
ing certain functi ons tha t need to take place in and around 
barns. Many ad voca tes of modern archi tec ture wo uld hail 
th is si mplisti c view. On the other hand , we could try t 
un ders tand the tobacco barn as the vehicle for an exp ri­
ence. Thi s kind of understanding, however, would b 
much more appropriate fo r a gothic cathedral than a t -
bacco barn or group of barns. It is on e of the barn ' 
weakes t aspec ts, exce pt d uring tha t time of year w hen th 
smell of tobacco curing in a barn is a sensa tion assoc ia t d 
with the curing process. 

We m ight also seek to understand tobacco barns th 
way most people unknowledga ble about their workin 
see them fro m the roa d, as a special w orld of forms, or a 
forms in the landscape . In the former case, what goe n 
within the barn an d the barn 's intimate relati onship with 
the socio-economic world is overlooked. The barn , 
themselves, crea te a world of things with a languag 
their own that can be dealt with solely in formal term 
The fo urth aspec t, that of the barns' relation to thei r c n-



tex t, e ncompasses much of their meaning to us. Q ui te 
o bvio us ly, the to bacco barn sig ni fies more than is broug ht 
to li ght by co nsidering it simply as a variable fo rm or as a 
func ti o n ing ac tivi ty setting . The to bacco barn w ith its 
own id e nti fiable trai ts has embedded itse lf into many 
trave le rs' mind s so tha t at a glance we can identi fy it as we 
r ide down th e road . The words "to bacco barn" cannot 
h lp b ut brin g into mind an image embodying the qu al-
ities a nd affec tio ns we have subconsciously lea rned to 
assoc ia te w ith all to bacco barns. 

In the fo llowi ng we w ill be looking at tobacco barns 
fro m these two aspects tha t we consi der most important to 
the person outside the tobacco culture: their relation to the 
worl d - their meaning- and their form and its varia ti ons . 
Both of these aspec ts are of grea t interes t in tha t the firs t 
dea ls wi th the very essence of barns, w hat gives them 
the ir ide nti ty and m akes them unders tanda ble forms in 
the ir context, while the second might be especia lly in-
triguing to designers as an example offormal var ia tion in 
a se t o f th ings with a given language having i ts own 
grammer. The firs t aspect deals wi th barns and how they 
rela te to the world of other things, the second dea ls w ith 
the in finite varie ty possible u sing a number of sim p le 
rules wi th in a sin gle world of things. 

A cl ose examinati on of tobacco barns reveals tha t 
the features w hich make them most intriguing were 
proba bly not a t all intentional. To those who use barns, 
they are simply things necessary for curing tobacco, noth-
ing more; to the person not acquainted or parti cularly 
interes ted in tobacco curing, barns are an important part 
of the world in quite a different way. To the viewer outside 
the to bacco culture these barns represent a form type 
whose possibilities have been explored unco nsciously 
and made m ani fes t throughout the environment . To ta lly 
d iffere nt meanings can be derived fro m one barn to the 
next beca use of slight formal differences or di fferences in 
the rela ti onship to the environment . In architecture we 
commo nly con front the simple notion tha t if we change a 

Ligon Flynn and Roman Stankus 
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Two barns connected by a shed , Smithfield-Newton Grove vicinity. 

thin g, wea l change the way we perceive the thing. This 
i obv i usly tru , but we often fail to see what is eq ually 
tn1 , that objects change identity in different contexts. 
Tw id nt ica l things mean different thin gs in two differ-

nt nviro nm nts. Tobacco barns present us w ith a mul-
ti tude of exa m p ie both of a thing changed ex tensively in 
form and f imila r thing placed in a var iety of contexts . 

W generally a crib hum an trai ts to no n-anim ate 
thing , and t bacco ba rns a re no different in thi s respect. 
Th way a ba rn "sits," "rests,"" tands," o r " huddles" on 
the land cap dep nd on a vas t number of variables, 
b th form al and co nt xtual. 

The forma l va ri a tion in tobacco barns are simply 
ught. Th major I ments th at cha nge perceptably are 
haft of the barn, the roof, and the ad joining sheds. 

a r thr s im p le lements, ye t eac h small change in 
th ir g m tri c or mate rial trea tment affects the way we 
p rc iv th e ba rn as a whole . The shaft can vary from 
h rti h and q uat to tall and slende r, but th e eye ca n 
a ily di sc rn th range of s izes und ers tood to be barns. 

Th ma t ri al tr atment of the shaft, a well as the s hed s 
a nd r f, change the im age of the barn . From well-
g r med, to hab by, to f arso m , each tobacco barn s its 

nth la nd cap with uniqu pos ture. The shed is signif-
icant in th at it i an add iti on which revea ls itse lf w hile 
hid in th r things in var io u way . Sheds vary tremend-

A similar form seen in a different context, Smithfield-Newton Grove 
vicinity. 

ously depending on their size and pitch and their rela tion 
to the ground and shaft. They range from a si ngle sid 
a ttachm ent to the complete surrounding of a barn an d 
from nearly horizontal to stee per than the pitch of th 
roof. They conceal as little as a portion of o ne side of th 
barn or as much as the entire central core. A shed m 
appear to be an element se parate from the barn or it m 
ta ke on proportions such tha t it overpowers and obscure 
the s haft and endows the barn w ith an unmi stakabl 
monum enta lity. Easily manipul a ble and unders tand abl 
variables here g rea tly affect the nature of the thing. 

The contextual relationships which give barn th ir 
particular, so metimes powerful, attributes are again ba 1-

caiiy s imple. Barns norm all y relate to a small number f 
things in a few ways. Im portantl y, they usuall y have a 
s trong and imm ediate ly perceived rela ti onship to a road . 
When thi s primary relationship is broken , a differ nt 
meanin g can be read. The barn also has certain usu I 
relationships to fields (within , adjacent to , far from), oth r 
fa rm buildings, and hou ses. The barn normally sits ~111 -
ceremoni o usly o n relat ive ly undi sturbed ground with it 
base and a ny shed supports d ying into the ground un -
ventfully. The barn may be oriented to other tobacco barn 
or possibly o therfann buildings but is never near a ho u 
Very often because of the flatness of a field and the way th 
s heds will o bscure the lower parts of the s haft, the barn 
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Formal range due to variations in shed attachments. 

Robeson County tobacco barn as fonn . unty barn with mate. 

FL\ 11 



ounty tobacco barn as fo rm . 

Th 

116 

seem to hover over cultiva ted fields in the distance. Oth r 
times barns without sheds jut up like crystaline growth 
on a treeless hor izon . Each of these images- drawn fron1 
associations that usually swirl jus t out of co nsciou -
ness- depends on the particular relationship of the barn 
to its surroundings more than its particular form. 

Often tobacco barns will be clustered or sca tter d 
about so tha t some relationship is present fro m one tm -
ture to ano th er. While only functional requirements Ia 
behind th e intentional grouping of these barns and th ir 
sheds, the · passing viewer is often s truck more with th 
sculptural form th a t results. In a sense, we find the u ual 
relationship between building and person- such as hold 
between house and person, for example- reversed in th 
case of tobacco barns. The ho use's purpose is to accom-
modate and please people, while the barn does so on! 
incidentally. Its only purpose is to cure tobacco and in thi 
respect people are obliged to accommodate the barn. Th 
barn does not " need" people. People are only in strum n-
tal in the barn 's "desire" to cure tobacco. The pass rb 
does not feel the same bond of a person to thin g tha t h 
senses in a home; the relationship is more one of person t 
manipulated materia l, a notion much closer to sculptu r 
than to architec ture. Fascinating variations of rhythm and 
form can be seen in clusters of barns. With each di ffer n t 
rela tions hi p of barn to barn, a different visual impact i 
felt . Some groups of barns seem to be carrying on informal 
conversations, while other groups seem to overwhelm b 
their m ggedness, proportions, the distance between in -
dividual barns, and relationship to the surro unding fi ld 
and roads. De pending on the physical attributes of th 
barn and one's point of view, barn clus ters can appear t 
be docile and hum an or, at the other extreme, monum n -
tal and overbearing. 

It is important to remember how our apprehen i n 
of somethin g is biased by our point of view- literally th 
posi tion from which we look at the thing. In theca e f 
tobacco barns , I have spoken of formal and co ntextu I 



Pyra midal barn in Bladen County. 

Canti levered shed near Tabor City. 
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Carolina Tobacco Barns: History and Function 

Here Laura Scism considers the history and the function 
of the tobacco barn- and specifically, how North Carolina's 
flu e-curing barns differ from those in other parts of the coun­
tn;. Significantly, the form of the typical North Carolina barn 
is found to derive both from the particular curing process 
associated with the kind of tobacco grown in this region's soil 
and from the traditional sixteen-foot square building unit 
employed by English settlers in the construction of one-room 
cabins . 

While variations in form, materials, and methods of 
construction do give many tobacco barns a local flavor, their 
presence is undoubtedly more commonly perceived as a re­
gional phenomenon . For the rural dweller they may well have 
place-making identity, but for the traveler who lacks direct 
involvement in the tobacco culture they serve more to establish 
a definite context against which particular places stand out. 



Each summer, from mid-July to the first or second 
week of September, North Carolina tobacco farmers are 
busy harvesting and curing the crop for which the state is 
known throughout the world. The tobacco barn , where 
the recently harvested green leaves become the crisp, 
aromatic golden leaves of tobacco warehouse fame, plays 
a central role in all these activities . Most importantly, the 
tobacco crop is cured at the barn. Often, the tobacco is 
strung here. In fact, the barns are so essential a part of the 
tobacco culture that in years past the construction of one 
was a major event, calling for a social gathering of local 
far m families. 

A distinctive landmark in all tobacco-growing reg-
ions, the tobacco barn is an especially common sight 
a long country roadsides in North Carolina, the nation's 
lead ing tobacco-producing state. On a forty-six mile 
stretch of N . C. Highway 86 from Hillsborough to Dan-
vi lle, Virginia, for instance, 209 tobacco barns are vis ible 
fro m the road. In one six-mile stretch , thirty- six barns 
w recounted . 

The modern tobacco barn has evolved quite a bit 
ince 1611, when John Rolfe imported Amer ica's first to-

bacco eeds from the Spanish-American coloni es. The 
Jamestown growers air-cured their crop-known a~ Bur-
ley tobacco-and this method called for a well-ventilated 
barn. In fact, these early barns ofte n had only three en-
cl sed sides, and tobacco growers of the seventeenth cen-
tu ry d eliberately left several inches between each log to 
insu re be tter ventilation . 

As tobacco's popul arity increased , so did the 
number of states where the leaf was grown . The spread to 

11 
w s tates a nd new soils mea nt hybridiza tion and the 

development of new varieti es. Today, twenty-s1x different 
ty of tobacco are grown 111 twenty-two states. Al-

thpes 1, a ll tobacco barns a re bas ica ll y ali ke inside, the ir 
oug · · d d ' · I xteriors vary from reg ion to reg ion, e pe~1 m g mam y 

on the curin g method used, which 111 turn IS de termmed 
by the type of tobacco grown.' 

Laura Seisin 

carrying toba bi11'n . IIMdw 
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Tobacco Barns in the United States 

Tobacco barns in the United States (Reproduced by pemzission from the Annals of the Association of American 
Geographers, Volum e 51, 1961 , Hart and Mather). 
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sawd ust. 
The Burley barn is the archetype of air-curing barn , 

and is fou nd , in add ition to Kentucky and Tennessee, in 
western North Carolina , southwestern Virginia , southern 
Indi ana, and Ohio. The width of the frame structure i 
between twenty-eight and forty feet, its length between 
thirty-six and seventy-two feet (a lthough it may be as Ion 
as three hundred feet) and its height to the eaves is be-
tween s ixteen and twenty-four fee t. Hinged vertical 
sideboards provide ventilation, and every third board can 
be opened and lifted out for air. Wagon-si zed doors ar 
located at each end of the barn, and a stripping shed i 
usually attached to the middle of one side. In the Blu -
grass country of north-central Kentucky, air-curing barn 
are painted two colors, the ventilators contrasting with 
the rest of the barn. Popular combinations are white with 
black or green ventilators. In less prosperous Burley-
g rowing areas, the barns are smaller than in the Bluegra 
and remain unpainted. In some areas, the grower cannot 
afford a special tobacco curing barn, so he cures his crop in 
one that can be put to other uses in other seasons. Shap 
and s izes of these barns vary greatly. 

The air-curing barns of southern Maryland , south-
eastern Pennsylvania, southern Wisconsin, and the Con-
necticut River Valley resemble in general those of th 
Burley area, but each has its own peculia rities. In south-
ern Maryland, for instance, the barns are seldom painted , 
and in older barns, loose boards and access doors provid 
ventilation. Modern barns rely on top- or side-hinged 
vertical s ideboards. A semi-basement stripping room i 
sometimes part of the barn. 

Folks in Lancaster County, Pennsylvania, call their 
tobacco barns "sheds," although their average size is a 
rather large thirty-two feet by fifty-four feet. Usuall 
painted white, these sheds have top-hinged vertical ven-
tilators and special stripping cellars below. In southern 
Wisconsin, where cigar binder tobacco is grown, one barn 
houses a farmer's entire crop, and the barns, usual! 



twenty-eight feet wide and fifteen feet to the eaves, are as 
long as necessa ry to hold the crop. Unlike most other 
air-c urin g barns, ventil ati on is throug h round metal roof 
ventila tors rather th-an hinged sideboards. The barn are 
u ually red with wagon-sized white doors at each end and 
in the middle if practical. Connecticut Ri ver Va lley far-
mers wh o raise shade-grown cigar wrapper tobacco 
house it in whopping barns that are forty fee t by o ne 
hundred feet and eighteen to twenty-two feet to the eaves. 
Ve ntil a tio n is throug h top-hin ged hori zontal, rather tha n 
ver ti ca l, sideboards, which are attached to verti ca l poles 
o tha t all can be opened a t one time. 

In s ize and constructi on techniques, the flue-cured 
tobacco barns of North Carolina are very similar to the log 
cabi n homes of the early co loni sts. Like all exa mples of 
trad i tiona! architecture, the barns are built without bene-
fit of fl oor plans. The fundamenta ls have not cha ng d 
ignificantly since around the Civi l War period , when 

metal flu es were -first introduced. 2 

Size is one of the most striking similarities betw en 
log cab ins and the flu e-cured barns. Most single-room log 
cabi ns a re sixteen foot squ ares, as are the popu lar s iz d 
ba rns. In add ition, the space betwee n the logs of bo th the 
cabi n and the barn is fi lled with mud or mortar chinking. 
Both struc tures have gable roofs, and the walls at the gable 

nds are often built of vertical or horizontal timbers. The 
fro nt door in a log cabin is a lmost always in the cente r~ as 
a re those in most flue-cured barns. 

Similar notching techniques are used in both to-
bacco barns and log cabins. The notching in to bacco barns 
may range from the simple square or saddle notch to the 
more elaborate half-dovetai l. Sometimes the logs in to-
bacco barns are hewn; other times, they are flat on two 
ides and round on the others. And sometimes the logs 

are round altoge ther. 
The measurements of a tobacco barn are de term in d 

by the number of "rooms" in the barn . A room is the spac 
fro m the top to the bottom of the barn that lies be twee n 
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much as five to ns of to bacco when it is freshly hung. 7 For 
added support in larger barn s, supporting posts and cross 
beams extend le ngthwi se and crosswise inside the build-
ing, usually a t intervals of sixteen inches or some other 
multiple of four. The barn must also be soundly con-
stru cted to assure that air enters only through the ven­
til ato r open ings. There a re two or more of these loca ted 
sli g htly below gro und level in the fo und ation wall itself. 
These base inle ts usually open directly under the flues. In 
gas-curin g barns, top ventilation is by mea ns of a vent 
along the roof peak. Boa rd s cover th e opening and can be 
ra i ed or lowered by mea ns of ropes and pulleys to in-
crease or decrease ve ntila tion . 

The door to the tobacco barn mu st likewise be well 
co nstru cted to prevent und es ired ventila tion and to with-
stand th e hi gh temperatures required by the curing pro-
cess. Usuall y five-a nd -a- half by three-and-a-half feet, the 
door may be loca ted on th e shed s ide of the barn . If it is 
here, the person who s leeps a t th e barn overnight during 
th e curin g process will not have far to go to check the barn 
temperature, and , if it is ra inin g, he will not ge t wet. If the 
tobacco is s trun g a t the shed , th e s ti cks will be laid near 
th e door so they will be easy to pass in side. But if the door 
is not on the shed side, _ a tractor with a flat trailer can be 
parked right o uts ide th e door, thus shortening the dis-
tance th st icks of to bacco mu st be carried when being put 
in s id e or taken o ut of the barn. 

So me fa rm ers have solved th e question of where to 
put the door by havi ng two. Thi s makes cross-ventilation 
durin g th e ho using process po sible.H 

Th e sh d , a lmost a lways loca ted at the furnace end 
of the ba rn and sometim es ex tended to two or more sides, 
se rve three majo r purpo es. It provides a shad y place for 
th e s trin g ing operat ion, protects th e furnace from the 
ra in , and shelte rs th e atte nd a nt when he sleeps at th e barn 
overni ght during th e curing process. 

By th e e ighteen th century, curin g with sm all ope n 
fir son the barn 's dirt floor had rep laced the a ir-curin g o f 

seventeenth century Jamestown . Using the open-fir 
method entailed setting nine to twenty fires and watchin 
them closely day and night. By 1820, a method of curin 
that involved the use of flues to distribute heat through-
out the barn was introduced in Piedmont Virginia. In th 
flue-curing process, the fire was kindled outside the barn, 
and flues carried away the smoke and fumes . This n , r 

method reduced fire hazards , required less fuel and mo r 
accurately regulated the curing process . By the 1830's mo t 
growers used thermometers, which also improved regula-
tion of the process, although some farmers insi sted th 
could judge the state of the cure by simply feeling th 
lower tier poles. 9 The flue-curing method was wide! 
adopted after the Ci vil War. Its increased use paralleled th 
development of Bright tobacco , a low nicotine content I a 
that earned its name because of its bright canary yello'"' 
color. 

In Caswell County, where my research centered -
and where Bright leaf was, in a sense , "discovered" 10 -

four- and fi ve-room barns are a common sight . To m y 
knowledge, no three-room barns have been built in th 
co unty. The average height appears to be around fifteen r 
sixteen feet, although this varies considerably. And al-
though the barns are supposed to be sq uare, this i n t 
always th e case . One barn m eas ured n ine tee n b , 
twenty-one feet inside; another was twenty by twent -
three fee t. The barn s are often constructed of pine log , 
but many in recent years have been covered with fram , 
stucco, or some o ther material for be tter insula tion . 

The fanner who flu e-cures his tobacco ca n cho 
from wood , coal, oil, or liquid pe troleum gas as hi s fu 1. 
Wood was the most common choice until after World ar 
II because of its cheapness and easy ava ilability. Tod ay, il 
and gas are the most pop ular fuels. 

A furnace was an essential part of any coal - r 
wood-burning l;>arn. The size of the barn de tennin 
whether one or two furnaces would be used. Two t 
more initially, but th ey are lon ger las ting and pro id 



more even distribution of heat than one . Two furnaces 
also would speed up the heating process. 

Located at one end of the barn, the furnace, usually 
constructed of stone or brick, extended about one foot 
through the barn wall at ground level. The inner end of the 
furnace was attached to a flue. Early flues were made of 
mud and stone or by cutting trenches in the barn's dirt 
floor and covering these trenches with sheet iron . 
Twelve-inch sheet metal pipes were introduced around 
the Civil War, however, and it was then that flue-curing 
became the most popular method of curing leaf. 

If the barn has only one furnace, it will be located 
near the center of one wall. If there are two, they will be 
found at opposite ends of the same wall. In a single-
furnace barn, the flue extends from the furnace across the 
center of the barn. At the opposite wall, it connects with a 
flue laid parallel to the four walls of the barn and con-
nected to either side of the furnace . The flues in double-
furnace barns extend from each furnace to the opposite 
wall, where they turn at right angles and then stretch back 
towards the barn door. The flues may be joined to lead 
outside or there may be two smokestacks . The flues 
should be at least eighteen inches from the barn walls to 
prevent fire hazards. Most Caswell County barns have (or 
had) two furnaces with a central door between them. 

When a barn is converted to either gas or oil, the 
furnace js no longer necessary and the farmer's first step is 
to block up the outside openings, using rocks, bricks, 
mud , or even cement. Oil or gas burners were then 
installed, one near each corner of the barn . The old flues 
were removed and new ones installed, extending from 
each burner to the corner of the wall and on up the wall 
through the roof. 

Although some authorities claim farmers stopped 
building the mud-daubed log barns to av~id .an earthy 
odor during the rainy season, my research md1cates that 
wooden frame barns became popular mainly because of 
the scarcity of suitable logs. The frame barns are not 
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Duplin Cou n ty bam with hip roof. 

Sru ccoed barn in aswell County. 
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hea t required durin g the curing process tend to dry th 
mud chinking a nd cause it to fall fro m between the log . 
The eas ies t, mos t perm anent meth od of righting the situa-
tion is to plank over th e e ntire barn or the offend~ ng part 
wi th e ither wood s id ing or some other material. InCa -
well Co unty, s tucco was used as an exterio r insulator 
about twelve years ago, but thi s material proved unsati -
fac tory because it prevented moisture from escaping th 
barn and ca used the co ll apse of many barns. 

Qu ite a few barns are "planked over" when they ar 
converted fro m wood-cur ing to oil- or gas-curing. Th 
siding is used to prevent hea t loss, whi ch is particula r! 
importa nt w hen working with expensive fu els such as oil 
or gas . 

The impor tance of ti ght barn co nstmction beco m 
a pparent when one understand s the flu e-curing proce 
When a tobacco leaf is first put into the barn , 80 percent of 
its we ight is wa ter. After it is cured , only 20 to 25 percent f 
its we ig ht is water. There is also a loss of as much a 20 
percent of the dry matter of the leaf during curin g. Th 
fl ue-curing process is basically a two-part drying-out pr -
cedure in w hi ch the leaf is fi rs t yellowed at a mode rat 
(ninety to one hundred degrees) temperature and a hi h 
relati ve humidi ty (80 to 90 percent), an d the we b and st m 
are th en dried by gradu ally increasing the tempera ture t 
the 160 to 180 degree ran ge and lowering the humidity 
no discolora tion w ill occur. Dtyi ng the lea f too fas t will 
resu lt in a mudd y, dark discolora tion of the lea f know n a 
scaldin g. Dryin g too slowly w ill cause sponging, the a p-
pearance of red or brown spo ts on the leaf. The absence f 
these fa ults mean s a hig her grade of leaf, which w ill 
co nsequently command a higher price on the tobacc 
market. 

The construction of a tobacco barn was occasion f r 
a socia l ga thering of neighborin g fa rmers and th ir 
fa milies, just as the building of a log ca bin also ca lled f r 
celebrati on . Bose Layne, seventy-eig ht, a Caswell Coun t 
to bacco farmer for almost sixty years, noted in an int r-



view tha t a barn- ra is in g was an all day a ffair, ca pped with 
a b ig dinner a t the barn ow ner 's home afterwa rds . Layne, 
w ho reca ll ed a ttendin g his las t barn- ra ising twelve or 
fou rteen years ago, sa id twelve to fifteen men built the 
ba rn together. So me, beca use of special tale nts, would be 
ca lled o n to perform specific tas ks. Layne, for exa mple, 
was a notcher of logs . Two men, us ing ro pes and poles, 
rai ed the logs to the des ired barn heig ht, which Lay ne 
sa id was fourteen or fi fteen fee t. When the logs were at 
lea t s ix or seven fee t hig h, the men began putting ti ers in 
a bou t every three logs. By dinnertim e, the core of the barn 
was comple ted . The next day, the barn-owner chinked 
and da ubed hi s new outbuilding, adding the rafters and 
heet in g for the roof himself. If he wanted, he mig ht a lso 

p la n k over the logs for be tter insula tion . 
Beca use logs are thi ck, they prov ide good insula-

tio n , a requis ite for tobacco barns. Layne noted tha t frame 
barns a re "a ll rig ht" for curing tobacco, but logs are na tu-
ra ll y better insula tors . Nevertheless, logs were pro bably 
used as much out of con veni ence and financial neces i ty 
as any other reasons. Logs were usually cut from trees on 
the fa rm er 's own land, trees whi ch would eventu ally be 
des troyed anyway to m ake room for a new tobacco field or 
home or b arn . One's own timber was always chea per than 
m iII ed I umber. 

When harves ting begins, the days start early. Mrs. 
Layne said she rises a t 4:30 a.m . and prepares brea kfa t 
for he r husband . While he is in the field primin g the 
tobacco, she ge ts dinner ready, cooks bread , churns but-
ter, and milks the cow. Then she hurries to the barn , w here 
he helps her hu sband by str in ging tobacco. Until re-

centl y, the Layn es strun g tobacco by hand at a wooden 
strin ger, a waist-hi gh, t--i - s ha ~ed pla tform about the 
size of a sawhorse . The tobacco sti ck was la id across the 
top, fitting into the V -no tches at each end . Women 
and children usually did most of the stringing and " hand-
ing leaves," the process of hand i_ng a bundle of three to 
fo ur leaves to the s tringer, who 111 turn loops the light-

Th 
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process . It's a lot more relaxed, " he explai ned. 
The curing process begins as soon as the barn is full 

and the door is shut . For the fa rmer who still cures with 
w d, li ke Bose Layne , flu e-curing means a constant 
vig il. "No ick child demands more constant and careful 
watch in g than a barn of the golden leaf when it is being 
cured by the flu e process," a North Carolina editor wrote 
in 1888 . For the gro wer who cures with oil , the process is 
not q uite so arduo us: a carburetor can be se t to allow a 
certa in amou nt of o i I to enter the burners , which therefore 
means the temperature will rem ain co nstant. "Wi th 
wood -curin g, a fa rm er didn ' t ge t a lot of slee p," Scism 
reca ll d . "You co uldn ' t co ntrol the temperature unless you 
were th re. The furnace was like a fireplace: yo u had to 
k ep wood on it to keep the fire up ." 

Layne, the on ly Caswell County fann er to m y 
knowledge who still wood-cures hi s crop, checks the barn 
ev ry ho ur or hour-a nd -a- ha lf to add more wood to the 
fire. If the fire wer to di e o ut or the temperature to 
decrease, th lack of hot a ir in the flue would have an 
adverse effec t o n the dryi ng process . 

During the day, the farmer co uld m ake periodic trips 
to th barn to s toke th e fire. In fac t, th e ba rn was usuall y 
loca ted nea r th e fie ld so he cou ld pull (or prime) tobacco 
and cure hi s crop s imultaneously. But at nig ht, it was more 
prac ti ca l to sleep a t the barn, under the protectio n of the 
hed . " I d id some of my bes t sleeping at tobacco barn s," 

Lay n sa id, not in g that he split the ni ght shift wi th hi s 
fathe r a a boy. " Unless you 're a mig hty sou nd slee per, 
yo u' ll have yo ur mind o n it !stoking the fire]," he added. 
" You' ll wake up. I don' t know what it is, but you' ll wake 
up . I' ve never used an alarm clock. " But a lo t of farmers 
d id re ly on a la rm clocks . 

" heckingon th e barn is a lo t of trouble, and I don ' t like 
t g out and tend to it," Layn e a id . " I 've been thinking 
about changin g to oil. But I was t-a ised with the wood. It's 
jus t natu ral to me." 

For some, s taying a t the barn overni g ht co uld be-

"Bulktobac," wave of the futu re. 

come a minor social event . Scism recalled goi ng to th 
barn aro und dusk to kee p the person responsible for th 
curing company. During August when the apples beg n 
to ripen , Scism said , people would take those to the barn 
and roast them at the furnace. Corn and potatoes were a l 
often roas ted th ere. 

Times are changing in the flue-curing region f 
North Carolina's tobacco country. Electric s tringin 
machines are fast replacing the once familiar wood n 
strin gers, and eventually even the harves ting process m 
become mechani zed . While the old log tobacco barn will 
not disappear fro m the land sca pe any time soon, it may b 
obsolete in a few years. Already, rows of bulk barns d t 
the hi ghways . Bulk curing requires less la bor and result 
in a be tter, more desirable cure . For th ose w ho ca n afford 
them ($8,000 each), they are the wave of the future. 

Men like Bose Layne who adhere to the old w a 
partly beca use "i t's natural to me" are rare. In the toba 
industry, where fa rm help is difficult to find, an atti tu d 
like Layne's is espec iall y unique. He remarked o nce dur-
ing the inte rvi ew, " It was a hard life, but we lived throu h 
it ." Tobacco fanning is a hard life, and the ru gged toba 
barn serves as a symbol of th at. 
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The Creation of a Vernacular Townscape: 
A Case Study of Spring Hope 

Acco rding to the North Carolina Atlas this state is an 
"urban anomaly," ranking forty-fifth in the nation in degree of 
urbaniza tion. The contemporary pattern of rural dwelling on 
small landholdings has its roots in the history of earliest settle­
ment when both law and unstable government discouraged the 
amassing of large es tates . During the nineteenth century an 
even smaller percentage of the population lived in towns than 
today. So saturated was the co untryside that when railroads 
were laid through it during the decades before the Civil War 
and again during the last quarter of the century, commercial 
centers precipitated at practically every highway crossing like 
beads on a string. And thus were born the sleepy Southern 
railroad towns-farmers' markets----f;o central to the region's 
image in fac t and f iction. 

Today North Carolina 's railside villages typically appear 
as underemployed anachronisms, with depots standing vacant 
or converted into warehouses or, lately, public libraries and 
community centers. By the yardstick of commercial expansion 
that our society uses to measure municipal health , these small 
towns are usually doing poorly. And, like everyplace else, 
they have become prey to car culture's dissociative influence. 

With justifica tion , Bob Klute considers the railroad vil­
lage a "vernacular townscape ." Recognizing that it is today 
highly vulnerable to change, he sets out to determine what 
elements of one such small town are worth.saving if the town is 
to retain its identity and strong sense of place in the minds of its 
inhabitants. For the most part what he finds are definite 
distinctions between traditional town features that "belong" 
and the more contemporary development that could be 
"anyplace ." 

On the road from Raleigh to Rocky Mount, thirty-
th ree miles from Raleigh on that road, the road becomes a 
road and ceases to be a highway. Until then, the highwa 
runs two lanes in each direction, the Janes separated by a 
wide median and sunk between grassed embankment 
on ei ther side. Along most of the way, a line of wood 
marks the edge of the highway right-of-way and block 
the view of the driver out into the countryside. At mile 
thirty-three, the eastbound lanes curve to the left, climb a 
slight rise, and join the westbound Janes at a crossroad . 
After the crossroads, there are two lanes separated by a 
yellow line, with gravel shoulders. There are trees and 
fields on either side. 

At mile thirty-five, the small blue hemisphere of a 
water tank is visible, rising behind a line of pines ahead . 
The road reaches the pines and bends left to run through 
them. They are high on either side. Underneath them ar 
brick ranch houses with carports and garages. Paved 
drives go from the carports through the wooded yards to 
the road. The road turns another curve. Now it is out of 
the tall pines, and on the right is a low and intermittent 
screen of young conifers. Beyond this the land is flat an d 
bare. But it is green, even in the summer, and the green i 
that of suburban lawns, mown flat. In the middle of each 
green lawn is a brick ranch house which faces across a 
street to one like it. The houses, separated by the street 
and the wide lawns, stretch back in foreshortened row 
from the main road to the large round bulk of the blu 
water tower. 

This is mile thirty-six from Raleigh, and it is th 
town of Spring Hope, North Carolina. Past the water tank 
and ranch houses the road turns back to the right and run 
up the side of a small ridge. At the top there is a car sal 
lot and a gas station to the right, a Tastee Freeze and a mill 
outlet store to the left. From here the road runs straight 
down the other side of this ridge and up the side of th 
next where the tops of large hardwood trees are visibl 
above the crest. At the bottom, between the two hill , 



there are dilapidated frame houses and a railroad siding 
with a cluster of sheds. 

Going up the further rise there is a glimpse of the top 
s tory of a face of storefronts to the south and right of the 
road over the backs and roofs of one-story buildings. If the 
driver turns his head as he nears the hilltop, the store-
fronts are in view face on and are a block-long unbroken 
line . There is a traffic light in the road at the hilltop. A gas 
s tation and stores face the intersection. But this is not the 
center of town. The center of town is the line of storefronts 
two blocks south. In the morning it is this line of store-
fronts which is first lit by the sun while the lower build-
ings are still in the shadow of the hill. 

On the other side of the light the road goes straight 
on under huge old street trees, past a brick church, and 
then past houses. The houses are under the trees and are 
close to each other and close to the road which is still, 
however, a road and not a street. The yards of these houses 
are planted with smaller ornamental trees and shrubs, and 
the houses themselves are of different styles and types of 
construction . Some are made of brick and have light green 
shutters; some are frame houses, and whether one-story 
or two, they are painted white with black shutters. The 
road runs between them and the big, close-set street trees. 
Where the trees and houses end, the road turns left past 
fi elds and a few buildings and passes on to the next town. 

Spring Hope is described by the people who live 
there as a "small town. " In comparison with Raleigh and 
Rocky Mount it is small : it has a population of no more 
than 1600 people, aboutl/lOOth the size of Raleigh. Spring 
Hope was, and is, a farm center. At one time the railroad 
played the major role in its emnomy; it brought in farm 
equipment and supplies, and took out farm produce. It is 
of lesser importance now, but its physical presence is still 
very much apparent in the town. The railroad tracks split 
the town in half, running in from the east right through 
the central business district. The town center, in fact, is 
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orga ni zed around th e railroad. The line of storefronts 
vis ible from th e main road fa ces across Main Street to the 
rai lroad tracks and the old wooden frame depot (which is 
no longer used as such and is being converted into the 
town library). The Sq uare formed by the tracks, the depot, 
th e blocks of storefronts, and the section of Main Street 
adjacent to them is th e heart of the downtown business 
district. 

Jus t to the eas t of the downtown is the area of old 
residential homes and tree-lined streets through which 
the m ai n road, "Highway 64," runs. These two areas, the 
downtown and th e older residential streets, are instru-
mental in making Spring Hope the kind of place it is. They 
also form th e basis for the s tudy which this article 
describes . 

Spring Hope was selected for study because it is a 
typi cal small town in North Carolina. By typical I mean 
two things. First, it is typical in population size. I found 
that, with its population of about1600 people, it was well 
within wha t I identifi ed statisti ca lly as the range for small 
towns in North Carolina: from a population ofl,OOO to one 
of 2,500. 

Second , Spring Hope is typical of small towns in one 
region of North Ca rolina, and typical in the sense that it 
em bodies features of town form characteristic of towns in 
that area. The region embraces part of the Coastal Plain 
and Pi edmont of North Carolina. The town form reflects 
th e economic importance of the railroads, dating from the 
time of th eir ex tens ion westwa rd from th e eastern part of 
the s tate in th e last half of the nineteenth century and the 
first part of the twenti eth . The railroad characteristically 
runs th ro ugh the center of town, right down the main 
s treet, with th e stores along Main Street facing it in an 
unbroken line of fronts as in Spring Hope. A small rail-
road depot next to th e tracks is also typi ca l. Adjacent to 
this central business district there is usually a res idential 
ar a of older homes and s treets with trees. 

I maintain that these elements of the townscape 

exemplify a vernacular town form, one that is a respon 
to the conditions of a particular area, represents a tradi-
tion derived from these conditions, and is created by th 
people who inhabit or use the town. It is, then, a creation 
of what Amos Rapoport calls the "folk tradition," defined 
as being "much more closely related to the culture of th 
majority and life as it is really lived than .. . the grand 
design tradition .... " 1 Rapoport equates this folk h·adi-
tion with the creation of vernacular artifacts, primaril 
houses. I extend the definition of artifacts to include town 
form. My usage also embodies the dictionary definition of 
vernacular, as "belonging to, developed in, and . 
used by, the people of a particular place, region, or 
country. ... "2 

There are other elements of town form typical of 
small towns, and typical within the last few years. The 
are associa ted with the hi ghways which increasing! 
bypass the towns and draw an assortment of busin 
enterprises such as fast-food restaurants, gas stations, car 
sa les lots, convenience stores-in essence, strip d -
velopment-out to the edge of town . This development 
may be a kind of popular architecture or urban form, but it 
is not really vernacular as I define it here. It is deriv d 
from a popular culture that is nationwide, and is n t 
related to any particular region .3 

All of the typical elements which I have b n 
discussing were observed and catalogued during a tw 
day survey by car of about a dozen small towns. A a 
result of this survey Spring Hope was chosen for thi 
study. Spring Hope h as very good examples of the typical 
downtown and older residential area, but it does not y t 
have much of the type of development associated with a 
bypass. Currently a bypass is being constructed aroun d 
the town to th e south , from the crossroad west of Sprin 
Hope where highway 64 becomes a two lane road t a 
point eas t of the town . In oth er small towns in thi s area f 
North Carolina the completion of a bypass has serv d a 
an instrument for change, bringing the older and th 



newer types of town form into conflict. The outcome of 
this process is usually a deteriorating and lifeless 
downtown which is no longer competitive with the new 
section of strip development out on the bypass. 

Although not directly associated with a bypass, 
suburban housing developments and new industrial 
plants located outside the town are also examples of this 
conflict between an older town form , associated with the 
economic history of the area, and a newer form, as-
s ociated with changing economic conditions and a na-
tional car-culture. 

However, the bypass around Spring Hope is not yet 
finished, and there is no development along it. While 
some highway development exists along U.S. 64 going 
through town, the downtown is still viable, and it is still 
the main business area. 

Spring Hope is thus an excellent candidate for a 
town conservation program which seeks first to assess the 
possibly destructive effects of change and then to find 
w ays of adjusting to it or guiding it. Two types of planning 
programs, historic preservation and revitalization, are 
u sed by professional planners to address these problems. 
His toric preservation seeks to ameliorate the effects of 
change by preserving those elements in the town env~­
ronment which are critical to the sense of the place as 1t 
has existed in times past. Towards that end the preser-
va tionist selects those structures or areas which are 
exemplary of important architectural traditions and 
periods and which form an important link with the past. 
By maintaining this link a continuity is established from 
th e past through the present and i~1to t~e future. While 
preservation is applied to bot~ r~sJ~enti~I and commer-
cial s tructures and areas, rev1tahzatwn 1s more usually 
aim ed at the downtown business area of a city or town . It 
attempts , through the renovation and reuse of e~isting 
fac ilities, to make an aging downtown area compehhve 111 

the present. When applied to small towns, both of these 
p rograms would come under th e rubnc of town 

station and the mill 
town . 
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Figu re 4 shows an example from each of the two version 
of the questionnaire: A. reproduces the pair of reside ntial 
c nes from the first version, and B. reproduces the indi -

vid ual residential elements from the second version. 
The residents of Spring Hope who filled out th e 

qu tionnaire were told , in the case of the first ve rsion , to 
choos one of each pair of pictures in response to each of 
thr questions . For the second version, respond nts 
ranked each of th e individual elements displayed, also in 
r span e to three questions. The questions were: "Which 
a r most (and least) typical of Spring Hope?"; "Whi ch are 
mo t like (and least like) the way Spring Hope should 
be?"; and "Which are most (and least) worth preserving in 

pring Hope?" The first question is aimed at eliciting 
information about th e things the residents fee l typify 
ma ll towns and compri se their vernacular; the second 

h·i to determine how they value these elements; and th 
third takes the general statement of the second and 
a ppli s it to a specific purpose, that of preservation 
plann ing. . . 

For people filling out the hrst verswn of th ques-
tion naire, answering the questions involved choosi ng 

n picture as "most .. . "-the other picture becoming, 
by defa ult, " least . . . . " For the second version. respon-
d nts had to rank elements along a range mnmng from 
" mo t . .. " to "least .. . . " Respondents for both versions 
w re also instructed to put written comments next to their 
choices, explaining th e reasons for their selection . 

Questionnai res were dish·ibuted to more than a 
third of the households in Spring Hope. Of the 201 ques-
tionnaires delivered, 89 were filled out and returned. 

The majority of people filling out the questionnaire 
felt that the scenes showi ng the older residenti al area and 
the older comm ercial area, the downtown, were mo t 
typica l of Spring Hope .. The majority al.so fe lt that th se 
two scenes were most hke the way Spnng Hope should 
b and most worth preserving. The written comm nt 

I 



Figure 3 . Co mmercial: 
A. The commercial s trip on H ighwav 64. 

B. The o ld downtown business dis trict. 
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sh·eets and the large lots, the cookie-cutter sameness of 
those lots and the identical siting of the identical houses 
stimulated comments about its sterility and barrenness. 
Th e way that the individual elements are related functions 
here to convey a " sense of no-place"-a place like any 
o ther suburb. 

The same pattern of evaluation prevails for the 
commercial scenes and elements . The line of storefronts 
downtown is the business district of Spring Hope. The 
old e r stores along Main Street are the focus of the 
downtown's identity. There are three reasons why this is 
o. First, the way the stores are related to each other 

contributes to this identity: they do not stand singly but 
together. Because they stand toge ther they create a 
downtown greater than the sum of the individual stores. 
By contrast, the highway development along U.S . 64 does 
no t possess this identity as a particular place. The indi -
vidua l businesses were not perceived as compri si ng a 
sin gle entity, like the downtown, but were variously de-
cribed as being spaced far apart or placed haphaza rdly. 

Seco ndl y, the id entifica tion of the downtown with 
th e ntir town of Spri ng Hope is related to the centml 
locat ion of the stores and what that im p li es: 

ll ea rt of the town's li fe . 
. . . nucleus of the town . 
Spring Hope wouldn' t be the sa me w ithout Main 

treet. 
T hi is our town . 
O nly one place in the world looks li ke th is: pring 
Hope. 

By co ntras t, aga in , the hi g hway development lac ks thi 
i d n ti ty. It co nveys a se nse of every place, or no pl ac at 
all : 

Look l ike every other place . .. 
. . . doesn' t fee l like it belongs in the tow n . 
. . . cnn fi nd it il lmost nnywhere . 

0 

0 

0 
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These bus ine ses a re "out on the hi ghway," and w hile 
th ey lin e the hi ghway wh ich passes throu g h town, they 
arc not of the town itse lf. They are peripheral, and the old 
downtow n is central. When Spr ing Hope res idents 
eva luate the ir town, cen trality seems to equ ate with a 
high id entifi c<lt ion with the town , whi le a peripheral 
loca tion equates with a lower degree of identification . A 
figure-ground effec t is evident here, with the dense town 
center as figure and the loosely built periphery as ground 
or a merg ing into th e gro und of the co untry surrounding 
th e tow n. 

Of co urse more goes into the maki ng of a place than 
the orderin g of its compone nt e lements or its location 
rela ti ve to other places- memories, for one thing. The 
third reason for th e downtown's identity is that its stores 
and buildings a re rich w ith memories: 

This speaks of our past . .. 
Let our great-grandchi ldren ee what a town depot 
looks like. 
O ur first tor s are on this street. 

To be more precise, these things carry a shared 
mea ning- a sense of history and tradition and the "con-
tinuity with the past" which I mentioned earlier. The 
newer developm ent has not been around long enough to 
have anything li ke thi s accrue to it, irrespective of its 
shortcomings in the way it is put together. What this 
means is that the downtown's his torical associations 
make it a particular place, rather than just a kind of place 
like th e highway strip development. 

What goes for the downtown also goes for the old 
residenti al area. Its central location and historical associa-
tions give it a grea ter value than the su burban develop-
ment. Thus, three factors which foster a sense of identity 
and place are found in both the old downtown and the old 
res idential area: first , the physical nature of these areas 
(the actual elements found in them, and the way these 
elements are put together); second, the central location of 

these areas; and third , the meaning which these place 
have for the residents through shared associations . 

I have not discussed the responses for the industrial 
scenes and elements . The older sewing factory possesse 
the three attributes which I just mentioned above, and it 
is clearly identified by the respondents with Spring Hope 
- the majority judged it as being most typical. However, 
the industrial plant outside of town rather than the sew-
ing factory is valued as being most like the way Spring 
Hope should be and most worth pr~serving . There are 
two reasons for this . First, the respondents do not want 
industry, with its connotations of noise, dirt, pollution, 
and so on, to be identified with their town, especially not 
right downtown where it is very visible. Second, the new 
industry means higher wages, better jobs, and a better 
standard of living. 

" Hea rt of the town 's life . 



. li ke every o ther pl ace . 

A vernacular town form, as it is defined here, is 
derived from the conditions pertaining in a particular 
area. It in tum creates a particular place in the minds of the 
people who use it on a daily basis. The economic history 
of the area which includes Spring Hope fosters a particu-
lar pattern of town form . The continued usage of this town 
form by generations of residents engenders many associa-
tions with the past through personal experiences. A sense 
of place is created. Vernacular form thus lends itself to 
creating a sense of particular place .. 

On the other hand, the contemporary popular form 
of the highway strip, the suburbs, and the industrial plant 
create a sense of a kind of place. It is possible that with the 
passing of time, and with use, this new development will 
accumulate its own set of attachments and associations 
and will be remembered nostalgically by the residents of 
Spring Hope as a particular place. I doubt it, simply be-
cause the downtown and the old residential street with 
trees were there first, and the primary identity of the town 
is invested in them . For this reason, if no other, vernacular 
townscapes are important to save-for when they go, so 
goes the town . 
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Southern Mill Hills: Design in a #Public" Place 

Th e Sou thern mill village is one feature of our ve rnacu­
lar landscape whose place-making contribution cannot be 
celebrated without an attendant critique. For some the mill 
village is a symbol of agrarian displacement and in­
stitutionalized marginality. Its instrumental basis is undeni­
able. At the same time, it has filled a necessary role and has 
tempered industrialism's harsh demands with a good measure 
of common-sense humanism. The mill village has acted as a 
buffe r between the machine and the rural personality of the 
Sou thern working public. Due to the preserving control of the 
mills, many mill villages retain much of their original flavor 
today, carn;ing nineteenth century forms into the last quarter 
of this century. 

Here Brent Glass , who directed an inventory of North 
Carolina historic engineering and industrial sites in 1975, 
presents an informed view of the Southern mill village . 

- . -· * 

In many parts of Piedmont North Carolina, taking a 
job in a factory has been known for generations as "public 
work." Long before government employment programs 
made this expression popular during the New Deal , 
thousands of rural North Carolinians migrated from farm 
to factory in search of a job in the "public," a job that 
would pay a weekly or monthly wage. 1 It is a simple 
expression yet it captures an important historical experi-
ence. The movement into "public work" transformed the 
social structure and cultural landscape of the Piedmont. It 
began slowly in the 1830's and 1840's, accelerated in the 
last quarter of the nineteenth century, and mushroomed 
dramatically between 1900 and 1925, especially during and 
after World War I. The implications of this movement were 
not lost upon contemporary obseiVers . By 1906, one jour-
nalist noted that "when a state ... builds almost two 
hundred cotton mills within twenty years ... evidently a 
great economic change is indicated. When, with almost 
imperceptible immigration, from 150,000 to 200,000 per-
sons are transferred from the country-perhaps from the 
very farms where they and their ancestors have lived for 
more than a century-to live in towns or factory villages, 
and receive their pay in wages rather than in com-
modities, the social changes must be equally important. "2 

a . I 85 le tterhead forth Gle ncoe Mi ll s, sho wing the mill and adj acent power plant. 

It is not the purpose of this paper to evaluate the 
social and economic ramifications of industrialization in 
the Piedmont. It is my intention, instead, to examine the 
physical environment of "public work." What were the 
constituent elements of North Carolina's most traditional 
working places? What was the function of these elements? 
How did they change either in form or function over time? 
To address these questions, I will 1) describe two nine-
teenth century cotton mill villages along Haw River; 2) 
analyze the evolution of the mill village as a building form 
through the 1920's; and 3) suggest the historic function of 
the mill village and its contemporary function in provid-
ing a sense of place. 

The first "public jobs" were found in cotton mill 
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villages. This is essentially an ironic development be-
cause a less public place could hardly be imagined. Mill 
villages were isolated communities situated along the 
major rivers of the Piedmont. The riverside location of-
fered waterpower to drive machinery and humidity for 
cotton threads. Up until the early 1890's most mills built in 
North Carolina were situated atwater power sites. Typical 
of the nineteenth century villages were Glencoe and 
Bynum along Haw River. 

Glencoe was one of several mills built by the Holt 
family of Alamance County. Edwin M. Holt and his sons 
pioneered in the manufacture of textile products begin-
ning in 1837 and introduced one of the South's first brand 
name fabrics-"Alamance Plaids." Around 1880, James 
and William Holt organized a small mill three miles north 
of what was then called Company Shops (now Bur-
lington) . Until the mid-1950's Glencoe Mills operated a 
manufacturing plant of about four thousand spindles and 
two hundred looms. Since that time the mill building has 
been used for storage and as a mill outlet for carpet and 
other fabrics. 

Most of the mill population has died or left the 
village. Glencoe is essentially a ghost town. What re-
mains, however, is a classic representation of the "mill 
hill." A stone dam across Haw River is located some four 
hundred yards west of the mill. The mill race is lined with 
stone retaining walls and runs into the wheel house where 
a turbine is in situ. The wheel, gear fittings, governor, 
main shaft, and flywheel are in place. An electric 
generator also remains. Thus the entire power system, as 
well as evidence of the development of water power in the 
small mill village, is clearly visible. The mill building itself 
is virtually unaltered except for a one-story addition (ca. 
1950) in front. The three-story brick mill with its stair 
tower, corbelled cornice, quoined stucco corners, and 
heavily stuccoed window labels is typical of dozens of 
small Piedmont mills built in the latter half of the nine-
teenth century. It is a simple structure, yet its ornamenta-

An early twe ntieth 
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church , lodge hall , barber shop, and garden space. The 
older mill houses are surprisingly well-built. In fact they 
are identical to the superintendent's house except for the 
extended porch . About two dozen of these frame houses 
are two-s tory "I" structures-four rooms with brick nag-
ging and hand-sawn timbers. Several houses have their 
original separate kitchens of board and batten construc-
tion at the rear. There is no indoor plumbing and each pair 
of houses shares a well (with wood winches) and outdoor 
bathroom privees. 

The church stood (until winter, 1976) in the middle of 
the residential section. It was a one-story frame structure 
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Site plan of Glencoe village. 

with a steeple projected from its stair tower. The other 
structures-the barber shop and lodge hall-are similar! 
situated in the center of the residential area . They ar 
undistinguished frame structures. Taken together with 
the church, however, they form a social unit within th 
village as a counterpart to the managerial and commercial 
buildings at the south end. 3 

The southernmost mill village along Haw River is at 
Bynum in Chatham County. Cotton manufacturing began 
there in the mid-1880's under the management of Luth r 
Bynum and other local merchants. In the late 1890's J.M. 
Odell of Concord purchased the mill property and it ha 



operated under his name to the present. Bynum, or 
Bynum's Mill as it was called in the nineteenth century, 
was a more self-contained commercial and industrial 
center than Glencoe. A grist mill and cotton gin shared the 
race with the cotton mill. Several commercial establish-
ments lined Bynum's main street. A public school stood 
east of the village . In this respect Bynum stooq one step 
closer to the economic and social realities of the twentieth 
century. Yet its physical form differed only slightly from 
G lencoe's mill hill. 

Bynum is today actually a second generation mill 
village. The mill, commercial properties, and many resi-
d ences have been built in the twentieth century, often on 
the site of their nineteenth century predecessors. The mill 
building, for instance, is a two-story brick structure built 
in 1916 after a fire destroyed the original three-story frame 
mill. Much of the housing was constructed after World 
War I. This new construction, however, is located within 
th e nineteenth century village. 

Consequently, Bynum derives its form from the 
nine teenth century model of which Glencoe is perhaps 
North Carolina's best example. The mill is built into a 
steep bank along Haw River. A warehouse stands just east 
of the mill. Directly north is the Methodist Church (ca . 
1890) , frame with brick veneer. The dwellings nearest the 
church and mill are large two-story structures . In them 
lived the minister, merchants, and mill managers . The 
mill hill gently rises to the east and contains a village of 
forty-four houses laid out along a truncated figure-eight 
stree t pattern. A playground, ball field , and garden space 
are within the village. One nineteenth century store-
Atwater-Lambeth-stood beside the church. The remain-
ing commercial properties are located within walking dis-
tance just north of the village but not on mill hill . 
Nevertheless, these stores have always maintained a close 
relationship with the mill. Bynum's largest store is oper-
ated today by a former mill worker whose parents took up 
"public work" in the 1890's.4 

• 

Site plan of Bynu m. 
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' . Over haU of the mill houses are one-story three-
room buildings with porches, some having one-room 
extensions a t the rear. There are a few scattered two-story 
dwellings built in the nineteenth century. The other resi-
dences are one-story with four or five rooms . They follow 
the basic plan of Bynum's predominant house type with 
extensions added at a later date. All s tructures are frame . 
There is no indoor plumbing. What is most striking about 
the entire plan is that the "new" construction (ca . 1920) not 
only follows as a group the pattern laid out in the nine-
teenth century but also individually reproduces the one-
s tory, three-room house type developed before 1900. 

The villages at Glencoe and Bynum are repre-
sentations of a nineteenth century vernacular form . The 
persis tence of the nineteenth century form is perhaps the 

single most significant contribution of the Southern mill 
hill. It has dominated the built environment of three gen-
erations of Southern workers . The setting, scale, and 
structure of the mill hill grew out of conscious design as 
well as the functional need for motive power, labor, 
and raw materials. Another, perhaps secondary, consider-
ation was the welfare of the labor force and the need for 
churches and community services. By the last decade of 
the nineteenth century, this form had become ubiquitous 
on the Piedmont landscape . 

Who built the mill villages? More importantly, did 
these communities evolve from a standard or model? The 
principles of planning and design as applied to industrial 
communities were well-established by the time construc-
tion began at Glencoe and Bynum. Robert Owen 's village 
New Lanark in Britain and the Lowell community in 
Massachusetts were well-known efforts to provide an or-
derly working environment. 5 With the influx of Northern 
machinery and machinists into the South, the notion of 
factory housing and community services was also intro-
duced . William Gregg of Graniteville, South Carolina , 
was among the first to integrate the functions of manufac-
turing, housing, and management. In North Carolina's 
Piedmont, the physical development of public working 
places does not appear to follow any particular model. The 
appearance of the mill village resulted from individual 
choices made by individual mill operators . Standards for 
design were dictated by environmental and economic 
factors , not through former models or guides . Slowly a 
communications network seems to have developed in 
which operators shared information on management, fi -
nance, and technology. Edwin M. Holt of Alamance 
County, for example, established a close relationship with 
Francis Fries of Salem and exchanged information 
through correspondence and personal contact. Their as-
sociation no doubt influenced the industrial design ele-
ments in their respective regions .6 

The concerns and collective wisdom of Southern 



industrial pioneers later found written expression in trade 
journals and technical manuals. One popular journal, the 
Manufacturer's Record of Baltimore, published a vast array 
of news for Southern industrialists including de-
velopments in textiles, iron and steel, railroads, and 
building technology. It offered advice on political 
economy, machinery, and labor. An issue of 1888, for 
example, recommended "Cheap Homes for Workmen" : 

Good dwellings at low rents is one of the essential 
features of a prosperous manufacturing town, as the 
better class of mechanics will not put up with in-
ferior accommodations nor with exorbitant rents 
. . . Contented laborers, well housed and well fed , 
are essential to the prosperity of any industrial en-
terprise . Cheap homes but good homes will attract 
good laborers who can afford to and will work for 
much lower pay than where houses are scarce and 
rents high. 7 

Most influential of all publications in this period 
were the textbooks of Daniel A. Tompkins, engineer and 
mill operator of Charlotte. Tompkins began to systemati-
cally analyze the technology, financing, and marketing 
activities of the cotton industry in the 1890's. In 1899, he 
produced a volume called Cotton Mill : Commercial Features 
for the "use of textile schools and investors." Over the 
course of seventeen chapters, Tompkins prescribed stan-
dards for raising capital, bookkeeping, power, machinery, 
and fire protection. He also included sections on "Labor " 
and "Operatives' Homes" in which the specifications for a 
typical mill house were set forth as follows : 

FOUR-ROOM MTLL H U • 
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"Four-room Gable House, ost $400 ," from Tompkin s' Co tto11 Mill , 
Co mmercial Fea trm s, published in 1899 . Thi s des ign for a small mill 
house utili zes a tradi tional nineteenth century regional pl an type. 

3-1/2" butt hinges and furnished with good knobs 
and locks with brass or wrought iron keys . Closet 
doors to be hung with not less than 3" butt hinges 
and furnished with good locks and good keys. 
Closet walls to be lathed and plastered same as room 
walls . Closets to contain shelves. 

(11) All windows except that in pantry to have 
good substantial frame of sufficient size to hold two 
sash of six 10" x 14" lights each, and are to be fur-
nished with a suitable catch to lock and hold sash. 

(12) All interior walls, except those of rear hall 
to be plastered, with three coat work, including 
skim coat. Picture moulding to be placed around top 
of walls . 

(13) Two fire places are to be built in houses, as 
shown on plans, each to have neat and substantial 
mantle. Chimneys to be built of brick on a good 
solid foundation. Fire places to be 3' wide at front 
and 30" wide at back; 30" high and 14" deep, and 
flues to be of sufficient size to give a good draft. 
Hearths to be laid with hard burnt brick and 13" 
wide from jams or face of chimney. Chimneys to 
extend at least 4-1/2" above comb of roof. All chim-
ney flues to be cleaned down and plastered inside. A 
flue of sufficient size is to be provided in room back 
of front hall for stove pipe connection. On top of 
kitchen a flue of safe fire height is to be built to 
receive stove pipe . 

(14) Piazza to be built in front of house as 
shown on drawing, sills to be 4" x 6" set on brick 
pillars not more than 8" square. Sleepers 2" x 8" joist 
2" x 4", width of porch to be 5 feet, and to be covered 
with beaded ceiling and then shingled same as 
house roof. Flooring to be the same as in house. 
Porch roof to be plain shed roof with pitch enough to 
give good drain . Pitch of main roof on house to be 
about 40 degrees or one foot lower than a square. 
Porch column to be 4" x 4" with central portion 
turned to some neat pattern, and brackets of suitable 
design placed on each side of columns at top. Back 
porch is to be latticed as shown on drawing. Steps of 
sufficient height and width.are to be placed at front 
and back porches. 

(15) Lumber to be good second grade, not ab-
solutely free from knots but no large or loose knots, 
and no piece wholly knotty 

(16) Studs to be not more than 20" centers . 
Sleepers and joists to be not more than 24" centers. 
Blinds to be placed on all windows. They are to be 
two piece blinds with adjustable shutters, and are to 



be hung with substantial catch hinges, and to have 
catches on inside. 

(17) Houses to be painted with two coats paint 
on outside, including steps and all exposed wood, 
except shingle roof. Also two coats inside on all 
exposed wood surfaces. All paint used to be of good 
quality. The houses may be painted with two or 
three different colors; the colors and trimmin~s to be 
selected by the President or his representative. 

(18) The contractor is to take the ground as it is, 
and deliver a tum key job, following the specifica-
tions and also the drawings attached. The intention 
is that the contractor shall make a complete job. If 
any details are omitted in this writing, the contrac-
tor shall furnish such details nevertheless without 
extra charge. All work to be done in a substantial 
and workmanlike manner. 8 

Tompkins carefully prescribed the necessary com-
munity facilities for each village including a half-acre lot 
for each home. He encouri-ged home gardening "as being 
conducive to general contentment among the operatives 
th e mselves" and emphasized the central fact of industrial 
life in the Piedmont: 

The whole matter of providing attractive and com-
fortable habitations for cotton operatives . . . be 
summarized in the statement that they are essen-
tially a rural people. They have been accustomed to 
farm life ... . While their condition is in most cases 
decidedly bettered by going to the factory, the old 
instincts cling to them. 9 

What Tompkins was writing was hardly a revelation 
to his colleagues but instead a codification of the nine-
teenth century industrial experience. His book brought 
together the essential knowledge that had been mostly 
acquired by oral tradition, trial and error, and economic 
reality. Its publication in 1899 introduced planning and 
design elements into the construction of mill villages . 
What had been chiefly a vernacular and spontaneous form 
in the nineteenth century would become a conscious crea-
tion in the twentieth. Mill engineers, manufacturers, and 
even landscape architects devoted much time, energy, and 

In fact, the mill is int gra t d 
Draper 's plans that it is no long r th 
community. It is as if the villag might 

E. 5. Draper 's plan for the mill t 
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mill. In other words, the functional derivation of the mill 
hill is erased. The plans are typical of the conscious, even 
self-conscious, efforts of designers to develop a standard 
for the mill hill and to include those elements characteri -
tic of the nineteenth century form. The first quarter of th 
twentieth century saw leading textile men like Stuart 
Cramer (Cramerton), James W. Cannon (Kannapolis), and 
Julian S. Carr (Carrboro) competing to create "model mill 
villages" replete with welfare activities and even forms of 
participatory government. (In Carrboro, for instance, th 
Durham Hosiery Company established a workers govern-
ing unit called "Industrial Democracy" which provided a 
system of representation for grievances and work regula-
tions. Here a New England village concept was trans-
ported to the Southern mill hill setting.) 

The central contradiction of these early twentieth 
century villages was that while they followed the basic 
nineteenth century form, they were now set in an urban 
environment. The use of steam power in North Carolina 
mills became widespread by the late nineteenth century 
and was universal by the time Tompkins wrote hi 
textbook. Electric powered mills were already com-
monplace by 1910. A sophisticated rail system was finally 
in place in North Carolina by 1900. These factors mad 
possible the selection of cities and small towns for mill 
construction rather than water power sites. Stripped of it 
riverside moorings, it might have been logical for the mill 
village to also shed its rural appearance. Yet an analysis of 
the work of Draper, Cramer, and their contemporari 
reveals an effort to make the urban mill hill as rural a 
possible and in some ways more rural than its country 
cousin. Tompkins' observation that "the old instinct 
cling" to the mill population seems to apply to their vil-
lages as well . There was little reason to retain the nin -
teenth century form but it was precisely this form tha t 
prevailed in virtually every village constructed between 
1900 and 1925. The community design that develop d 
along the rivers of the Piedmont dominated industrial 



North Carolina. Industrial centers like Greensboro, Char-
lo tte, Gastonia, Concord, and Roanoke Rapids were not 
really cities but instead a loose collection of mill hills 
connected by a central business district. Rail lines and 
major highways form boundaries for the village . To a large 
extent their pattern can be traced today. The evolution of 
these urban districts and their origin in the nineteenth 
century mill village design has important implications for 
urban planners as well as students of vernacular design. 

The question remains about the purpose of the mill 
village . The central physical elements of the nineteenth 
century mill hill-the mill, company store, workers' hous-
ing, the church-shaped its character. Here was a working 
place . It was also a walkingplace. lts scale was such that all 
goods and services, and all social interaction could be 
reached without public or private transportation. The 
textile industry traditionally employed men, women, and 
children. Therefore, the village offered family units rather 
than individual apartments or row housing. Open 
space- gardens and grounds-was another characteristic 
of the village to accommodate the rural background of the 
workers. Therefore, Even as the design served the values 
and concerns of mill operators, the early mill villages were 
equally attractive to farm families who desired to live and 
work together as they had always done. There was the 
additional benefit of neighbors nearby and essential 
community functions like the church within the village . 
The purpose, then, of the nineteenth century mill hill was 
to provide a constant supply of inexpensive laborers for 
the mill operator. It was also designed to provide a transi-
tion for the worker coming off the farm into "public 
work." In oral interviews conducted throughout the 
Piedmont the sense of security and community found in 
villages like Glencoe and Bynum is widespread . In small 
towns and urban centers as well there is obvious affection 
for neighbors and places within the existing mil~ district. 
One oral history interviewee in Carrboro, for mstance, 
has told of moving out of the village to the countryside 

l l7 
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Regardless of location, there was a parallel between 
the increasingly self-conscious village design and the less 
personal management style of the new generation of mill 
owners who dominated North Carolina's textile industry 
following World War I. Furthermore, an important part of 
this pattern was the growing alienation of the worker in 
his work and within his community. Perhaps no observer 
has better captured this phenomenon than W.J. Cash in 
The Mind of the South: 

. . . the physical and social gulf which we have 
se n already opening appreciably by 1914, was now 
widening a&a m, ana more signally and rapidly. If 
the hous s m the multiplying new suburbs were 
sti ll not often really grand by Yankee standards, they 
were a good deal grander than the South had ever 
known on any extensive scale before and far more 
num rous. Lifting proud faces, freshly white and 
r d and yellow, from a semi -forest of cool green 
foliag and ov r wide lawns, trim hedges, and 
SpaCIOUS, winding avenues, they rointed the con-
trast with the parehed dinginess o the mill villages 
... And in the streets ana upon the new concrete 
highways, v r more sleek and splendid au-
tomobil s w r thronging, to inflame the mill work-
r's nvy. 

1h.J , as I have said, his own housing had 
sometim s improved . And in many cases, particu-
larly if his family were large, he would be able to 
hold on to an automobile of sorts ... [but] the 
automobile our mill-hand held on to would com-
monly b a limping old jalopy, fit to incite titters 
downtown. 

But if the physical gulf was growing wider, the 
social gulf was opening even more broadly. As the 
towns expanded, the b1g-house people in the larger 
places no longer knew even the lesser burghers or 
anybody at all save his own immediate business and 
social associates. In such a place the mill worker 
might wander the streets all day now without ever 
receivin$ a nod or a smile from anybody, or any 
recognition of his existence other than a scornful 
glanc from a shop-girl. 15 

The scene Cash described explains in part the bit-
terness and frus tration that produced the strikes of 1929 

and 1934. These struggles explicitly revealed the depth of 
the worker's resentment toward his condition and a major 
part of this condition was the mill hill itself-his physical 
environment. Not the sale of mill housing in the 1939's 
and 1940's nor small wage increases nor better working 
conditions could erase the memories of the village as an 
agent of social control. These feelings have lingered to the 
present. For some, persistence of the nineteenth century 
form is synonymous with second-class citizenship. 

On the other hand, there is something compelling 
and rich about the mill hill in its contemporary form . 
Perhaps it is as an alternative to the plasticity of the 
suburbs. Mill villages do provide housing for large seg-
ments of lower and middle income North Carolinians 
who cannot purchase or rent what today's market pro-
duces. There are lessons for modem living here . Here are 
examples of people living closely together and cases of 
mixed-use where different activities occur within the 
same geographic location. In the mill towns are lessons 
about how we can live in smaller houses, consume less 
energy, and produce less waste. First-rate home garden-
ing can be found here. And in the mill hill with its walking 
space and openness, we find a pattern of living less de-
pendent on the automobile. There is also the positive 
associated values residents sustain through generations . 
In spite of or perhaps because of the years of hard work 
and struggle, there can be found a sense of identity and 
pride in Piedmont mill communities. It can be found in 
the neatness of the homes and in the well-kept gardens. It 
can be found in the memories of the mill workers and in 
the recollections of their sons and daughters. One 
Carrboro resident articulated this feeling during an oral 
history interview: 

I think I'll always have a really strong feeling about 
the mill because my granddad always worked the~ 
and my aunt and uncle lived over in some of the mill 
houses for years. Behind the mill there used to be a 
big resevoir with a big fence around it, and my 



granddad always used to fish in there, and we loved 
to go with him . .. I think some of my happiest 
times, really .. .. There was a grassy hill all around 
the resevoir and we spent hours rolling, running up 
and down that ... slope , you know, in the evening . 
. . . I learned to roller skate on the sidewalks at the 
mill , and rode my bike on the sidewalks at the mill , 
walked with my boyfriends under the trees at the 
mill and it will always be a really memorable place. I 
explored it, I wandered around it, you know, every-
thmg. 

Recognition of the Piedmont mill and mill village as 
an object of serious consideration for conservation has 
come slowly. Yet within the past few years attention has 
been focused upon the possibilities of the built environ-
ment in these "public" places. After years of neglect, the 
mill in Carrboro has been recycled as a small shopping 
village, once again a site of economic and social impor-
tance . A grant from the Department of Housing and 
Urban Development has allowed progressive housing of-
ficials in Chatham County to rehabilitate the Bynum mill 
village and sell the homes to former workers at subsidized 
rates. Even in Glencoe, where nearly three quarters of the 
housing stock is abandoned, there are plans to nominate 
the village to the National Register of Historic Places and 
to stabilize the existing buildings for future use. In a 
word, the mill hill has proven its resiliency as a vernacular 
design . It has survived the migration to the cities in the 
early twentieth century and the migration to the suburbs 
in the 1950's. It has been refined over the years but retains 
its essential nineteenth century form. It is this form that 
allowed for the basic needs of a rural population. These 
needs have proven to be universal . Proximity to work-
place, easy access to community services and open space, 
avenues of social interaction-these are qualities of any 
well-balanced living space. The mill hill has provided this 
balance in its design. In this sense, it remains North 
Carolina's first and most authentic "public" place. 

Footnotes 
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Guilford County: The Architectural rraditions 
in an Exclusively Vernacular Landscape 

Wh n McKelden Smith says that the antebellum domes­
tic land cape of Guilfo rd ounty was "exclusively vernacu­
lar," he means tha t eve ry house buill in that part of the state 
before 18 0- with a sin le exception- was either an improvi-
alion or a product of a locally-held building tradition . Specif­

ically, he m ans that there was no sophisticated high style 
archile lure in th co unh;. With surprisingly few qualifiers the 
sam auld be said of most other sections of the state at that 
lime. Unforluna lely, w learn , most of Guilford's historical 
vernacular landscape has been "obliterated." In Greensboro , 
for exampl , less than a doze n buildings stand today that are 
over on hundred years old. And the surrounding countryside 
ha fared only sli hl!y be ller. In contrast to high sty le architec­
lll re, the hi lory I hal is recorded in the vernacular landscape is 
not likely to be fo und wrillen in books as well, so when the 
physical r cord is gone-"oblilerated"-that history is lost 
forev r. Obviously it does lillie ood to despair at this loss of 
ultural "memory, " except to hi hlight the present need for 

cons rvalion . ur loss stands as all the more reason to cele­
bral bo th wha t remains of our traditional vernacular land­
cap and the !forts of those who, like Mr. Smith , are seeking 

to in lerpr I the puzzlin piclur that it presents. 

The survi vin g a rch itec tural artifacts o f th 
lum do mes ti c la ndsca pe of Gu ilford County a r , with n ly 
o ne except ion , exclu s ively vernacu la r. Compar d t th 
a rchitec ture the eas tern p art o f North Caro lina pr du d 
in its re la ti vely v igo ro us m e rca ntil e cente r and 
m o re p ros pero us pla nta tio ns, G uil ford County (lik 
a rea of the Pi edmo nt) was a nothe r wo rld. Form r 
a hundred yea rs, fro m the ea rli es t d ays o f se ttl m 
the mid -e ig hteenth ce ntury until the Ci vil Wa r, th a t 

m ajo ri ty of peo p le in rura l G uilford County e k d ou t 
s ubs istence level liv ing o n sm all farms with fe w if n ' 
s laves, opera te d s ma ll cot tage-sca le indu s tri e , a nd built 
ho uses that re fl ec ted the ir modes t econo m y, impl li f -
ty les, a nd the di ff icu lti es o f iso la ted back-co untry li ing. 

Mos t of modern G uil fo rd County, o n the o ther hand, 
w o uld be unrecogni za ble to the fa rm ers a nd mo d t n-
tre prene urs who esta b li s hed sm all farm teads a nd m II 
communiti es in the ro llin g co untrysid e of th e " w t," a 
th e ante be ll um Pi edmo nt was the n kno wn . Today uil -
fo rd is N orth Ca rolina's second mos t populo u and indu -
tri a li zed co un ty. It conta in s two m ajo r u rban nt 1"' 

( r e ns bo ro a nd Hi g h Po int) a nd a large di sper d p pu -
la ti o n th at occupi es a ty p ica ll y an o n ymo us, spraw lin 
la nd ca pe o f industri a l p lants, co mm ercia l tr ip , n 
t n ive s uburb . Th me rits a nd deficie ncie of m d rn 
g rowth a nd d ve lo pm e nt no twiths tanding , the m d rn 
c ity, its uburbs, and pre entday rural e tt le m nt pa tt rn 
have no t, it mu s t be admitted , co-ex is ted cornpatibl 1 i th 
the v rn ac ula r a ntebellumlandsca pe. The s itu a tion in thi 
county, increas ing ly mo re criti cal, epito mi zes th pr b -
le ms fac ing th e s tude nt o f ve rn ac ula r architectur a nd th 
pres rva ti o ni s t . 

An yo ne inte res ted in closely desc ribing th h i t ry 
of bu il d in g in G ui lfo rd County us ing ex isting tru tur s 
a docum ent w o uld find it ha rd going. In te rpr tin th 
da ta fo r thi s co unty (a nd o the r s imila rl y urbani z ·d a r a.) 
i ex trem ely di ff icu lt b caus the d e tructi o n o f a rl r-
hi t cture due to the pr ssur s o f comm e rcia l d I p -



m nt a nd industrial expansion has been and continues to 
b i m m nse . 1l1e main obstacle facing the histor ia n in the 
fi Jd i not tha t the evidence remains unexamined or 
u ndi covered , but tha t it has been to a shocking exte nt 
o blite ra te d . In her 1975 survey of Greensboro, for exa m-
p i , Ruth Little-Stokes was a ble to find only sixteen build-
in g bu ilt before 1879, a nd a four th of these have bee n 
d troyed since her inventory was published . ' The dif-
fic ulties of drawing co nclu sions a bout the early arch itec-
tur of the ci ty are o bvious. For example, a s tudy of 
m d rn Greens boro would indi ca te that Blandwood (see 
Fig . 13 below), a vi lla-s tyle hou se built in 1848, had no 
ff ton arch itectural taste in th at city. Actuall y, the sev-
ral ho uses subseq uently built in that sty le have bee n 

d moli hed , leav ing only the prototype and , a t fi rs t 
g la nc , a fa lse impress ion of thi s ph ase of Greensboro' 
, r hit ctural hi s to ry. 

In th e rural a nd s uburba n areas , this problem is only 
lig htly I ss evere and somewha t more difficult to dea l 

wi th , b ca u e there are fewer readily ava il a ble so urce of 
d um nta ry m a terial to sugges t the qua nti ty and type of 
Jo t bu ildings . Genera li za tions abo ut the ve rnac ular a r-
hit c tu r of the early Gu ilford Co unty la nd ca pe mu t 

Jn v itably be propped up by qu ali fie rs, such as "judg ing 
r m th d is tributi o n of s urvi ving exa mples ... " or " the 

on ly uch buildin g re m aining in the county . .. . " The 
nu mb r f refe re nces to s ig ni ficant rural s tru ctu res that n 
1 n g r xis t, a fe w of whi ch are illu s trated by doc ume n-
ta ry pho tographs , m ake it perfectl y clear th a t de ta il ed 
co n lu s io ns abo ut the a rchitec tu ra l hi s tory o f the co unty 
M imp s ibl e to make. Qua lifi ed gene ra li za tion mu t 
ub titut fo r q ua n tita ti ve a nd definitive d escriptio ns f 

a r hit ture an d e nvironme ntal co ndit ion in the co un ty ' 
ant b llum y a rs . 

A ge ne ra li zatio n th at everybody ag ree o n is th at 
th a r a d cribed by the county's present-day bound -
ari was ttl ed pr im a ril y by people mov ing south alo ng 
th Phi lad e lp hi a Wagon Road and the pa th s throu g h th 
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Figure 2. john Ha ley House, 1786 . Th is ex tensively "res to red" 
museu m house was p robab ly the largest and certai nly the most sub-
s tan tia l dwelling of its day in G uil fo rd Co un ty. 

va ll eys beginnin g in the 1740's and cont inuing until th e 
outb rea k of th e Revoluti on . By th e 1780's a traveler to the 
North Carolina Pied mont fo und "thi s part of the coun try 
... very th ickly inhabi ted . .. . " 2 It was an eth nically 
di verse group of people that included Quaker se ttlers of 
Engli sh and Welsh extrac ti on, Sco tch-Iri sh Pres byteria ns, 
and Germans of the Luth eran and Reformed Chu rches . 
Thou gh d iffi cult to visuali ze today, as it happened the 
Qu akers tended to gath er in th e western part of what la ter 
beca me known as Guil ford Co unty, th e Germans made 
the ir homes in the eas t, and the Scotch-Irish settled in-
between . 

Though the penetra ti on of th e area by pioneers 
rnovi ng ou th do rni nates th e settl ement pa ttern (a pene-
h·ation reflected to some extent in the la te eightee nth and 
ea rl y n ine teenth century architec ture of th e regio n) th ere 
was, of co urse, some d rift of settlers from the eastern part 
of the s tate. Some settlers co nstmcted coas tal- type build -

ings such as the Georg ian style , ga mbrel- roofed Mania 
Wheeler House (des troyed) built in the western part of th 
cou nty (Fig .1) . In the early n ineteenth centu ry a one-stor , 
coas tal- type co ttage with engaged porch and Federal st I 
details was built on the eas tern side . These buildings and 
others (if any) like them , however, appear to have h 
littl e in fl uence on other Guilford County architecture . 

Unfor tunately for historians, no body of archit 
ture da tin g fro m the fi rst fi fty years of se ttlement exis t t 
give an accura te p ictu re of living conditions, architec tural 
express ion, and arti stic acco mplishment in earl y Guil f rd 
Coun ty. O nly one docum ented bu ilding, the John Hal 
House in present day High Point, survives (Fig . 2) . 
Haley' s house , im portant and d istinctive enough to a p -
pear on the Price-Stro ther map of 1808, was constmcted in 
1786, a date the builder co nveni ently recorded in the gabl 
end . The one-story Flemish bond brick building can n t , 
howeve1~ be sa id to typify the eighteenth century Guilf rd 
settler 's house. Only one other eighteenth century bri 1,_ 
house is known to have been built in the county. Pre tun-
ably most people l ived in si mple one- room log house and 
worshipped in log churches, bu ildings appropriate to th 
subsis tence economy and the general di ff iculties of li fe n 
the fro n tier (Fig . 3). Eli W. Caruthers , writing in 1 ·L , 
s tated that David Ca ldwell' s bro ther 's house (destroyed), 
a two-room log house, was " like most others in the cou n -
try at that time. "3 The relatively e phemeral quality of I 
bu ild in gs a nd the grea t di fficulties of dating them c r-
rec tl y impede accura te es tim ates of the popularity of l 
houses. There is good evidence, however, that even p 
pie of means built with logs cleared from the fi elds . Th 
McLean House near Sedalia (destroyed and partially r -
moved to the Museum of Early Southern Decorati ve Art 
in Old Salem) was an impor tant one-room log house with 
a massive stone end , clearly built as a permanent hou . 
The McLean family l ived in it well into the twe nti th 
century. The so-called Smith House near Whitse tt, prob _ 
bly th e home of a German se ttler, is a two- story log hou 



fea turin g Georgian sty le mantels and six panel doo rs 
ugg ti ng a perm anent house of substance and some 

pr tensio n. 
G uil ford's ea rli es t body of archi tecture dates from 

th ea rl y nin e tee nth century. Tho mas Waterma n's 
g nera li za tio n that the nati onality of se ttlers was not usu-
a ll y re fl ected in architectural forms and styles holds tru e . ~ 
The Q uakers and other se ttle rs in the vicini ty and at least 
o n fa mily of Germ an descent did , however, build a dis-
tinctive and durable co llec tion of brick buildings surviv-
ing pr im ar ily in the james town and north central area of 
th co unty- a co llecti on signi fica nt not so much fo r the 
obvio us antiq uarian charms for w hich it is chie fl y va lued 
today but for its ethni c cohesiveness and fund amental 
co n is tency in fo rm , plan, and materials, and fo r i ts vivid 
ill u tra ti on of a changing architec tural vocabulary within 
th contex t of a rela tive ly autonomous, Piedmont cultural 
tradit ion . 

Thirteen domesti c buildings, o ne building thoug ht 
to have bee n a meetin g house, and another ori ginally 
u ed as commercial proper ty survive fro m an un know n 
qua nti ty o f br ick buildings con structed from .the late e igh-
te nth century until the 1840's when the trad1t10n a ppea rs 
to have died out . The immediate sources for th e earli es t 
houses o f thi s type alon g w ith a number of s imilar struc-
tures of fra me construction, were the Middle Atlantic 
Sta tes, par ti cularly Pennsylvania and New Jersey. Among 
the su rviving examples, the Haley House and the Me n-
denhall House Oames town, ca. 1819) are the mos t tra nspa-
rently deri va tive of mid-Atlantic m odels-th e former 
proba bly because the men~ory of ~ennsy lvama or New 
Jersey architecture, or arc.h1tecture mfluen~ed by that re-
gion , was fresh in immigrant Haley's mmd , the l ~ tter 
beca use Richard Mendenhall, though several generatiOns 
removed from his fam ily's Pennsylvania origins, was sent 
back to Chester County, Pennsylvania, to learn a trade, 
and he re turned with a renewed knowledge of Pennsyl-
va nia architecture. 
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a nd th ir xpos ure to de velopm ents elsewher e . 
House pla ns, fo r exa mple, we re vari a ble but were 

d erived fro m a fe w w ell -de fin ed choices . Frequ e ncy of the 
ha ll a nd pa rl or and Q ua ke r p lan s is a bo ut even . Three o f 
the larger exam ples f a ture o ne- s to ry, o ne-room wings 
attach d to the la rges t room . Richa rd Mend enh all' s s to re , 
w h ich r se mbles a dom es ti c buildin g, fea tu res a heavily 
m odified Q uake r p la n , in w hi ch the entra nce o pens into 
th cha m be r a nd the ha ll is redu ced in width (F ig . 4) . The 
Ste ph n Gard n r Ho use (Jam es to wn vicini ty, 1827) be-
lo ng to th e r g io nal school of brick co ns tructi o n b u t 
f a tur sa fo ur- bay facad e and a ce nte r ha ll re presentin g a 
tran iti o n be tween the trad iti o na l pla ns a nd the full y de-
velo ped c nte r ha ll p lans th a t a ppeared regul arly in the 
c un ty in the m id -nine teenth century. 

a i ly obse r va b le c h a n g s in co n s tru c ti o n 
t chni qu occu rred over tim e as fo rms becam e ad a pted 
t n viro nm e nta l co nd iti o ns. End chimneys, fo r exa mple, 
integra t d into the w all of the ea rli es t brick ho uses, uch 
a th H aley a nd Me nde nha ll Ho us s, becam e ex te rio r. 
Bri ck bo ndi ng moved fro m Fl 111 ish to commo n, as o ne 
mig ht xp t. ne tra n itio na l exa mple i the Stu art 
Ho u e (d a te uncerta in , H igh Po int vic ini ty) where the 
bui lder la id th facad e in Flemi s h bo nd and the s ides a nd 
r a r in co mmo n . T he te nd ency fo r wind o w d es ig n w as 
away fro m the arch d ope nin g to the fl a t ope ning . 

It e m clear tha t b u ilde rs of bri ck ho uses a nd 
ind ed ho u s of m o t type du ring the p ri o d de tailed 
th ei r w rk with an ye to ty l us in g o rnam e ntal de ta il s 
fr m w h i h m uch ca n b learned . The Haley Ho use con-
ta in a full , if s im p! , progr am of s ta nda rd Georg ian- ty pe 
o rn a m nl. Richa rd M nd e nh a ll b ro ug ht back a rene w ed 
int r t in Georg ia n de ta il fro m Pennsylva ni a a nd , 
th ugh spar e ly di s tr ibuted , d e ta il s co nta ining som e 
ri h ly r ta rdita ir , ve rnac ul ar e le m e n ts s urv ive . 

Tho ug h h o u e fo rm rem a ined trad iti o na l, a te n-
d n y in the la rg r a nd la te r b ri ck ho use wa s to w ard 
a bando n m nt f th p la in a nd re ta rdita ire hom espun d e-

Figure 4 . Mendenhall Store, ca. 1820 . Th is reasonably undamaged 
commercial building was constructed on a domestic plan and featur 
retarditai re stylisti c elements and irregular makeshift deta ils. It is th 
county's ea rli est surviving commercial structure. 

tai l a nd acce pta nce o f s tyli s ti c tra ppings m ore in keep in 
with the architec tu ral m ainstream o f eas te rn North 
Caro lina a nd th e rest of the na tio n . T he Beeson Ho u 
(Hi g h Po int vi cinity, d a te uncertai n ) wi th its orig in al r 
ea rly w ing, is a mo ng the best examples o f a vernac ular 
Federal s ty le inter ior in a brick ho use. Wainsco tin g, m an-
te ls , door a nd window surrounds, and other de ta ils ha 
ty p ical Federal forms a nd mold ings w ith so m e Ieft-ov r 
la te Georgia n fl avor ing . Its consis te ncy (more rem arka bl 
than the des ig n itself) indica tes that residents o f ea rl 
nine teenth centu ry rural G uilford w ere interested in and 
a bl e to a bsorb chan ging tastes in architectural de ta il wh n 
they cou ld a fford it, and ac ti vely soug ht out these fa sh-
io ns. The Charl es Benbo w Ho use (sa id to have been b uilt 
a bo ut 1820) near O ak Ridge in d ica tes a simila rl y s tro n 
inte res t in s ty le (Fig. 5; Fig. 6). Benbow 's appli ca tio n f 
d e ta il was the leas t inhibited o f any builde r. He comb in d 
Georg ian , Federa l, and G ree k Reviva l e lem e nts in th 
sa m e d esig n , crea ting a d ecora ti ve program th at wa 
dividu ali sti c and innocentl y crea tive. 



Figure 5; Charles Ber:tbow House, ca .l820. Constructed b¥ one of 
the co un ty s most prom ment and fmanctally successful famth es, this 
hou se displays elements of typi cal reg ional brick construc tion and 
design as well as so me details fro m emerg ing na ti onal styles. 

Frame buildings of the first rank built by Quakers 
d id not differ substantially in plan and form fro m brick 
houses beyond the inherent differences between wood 
a nd masonry. The so-called Hunt House, a late Georgian 
ha ll and parlor frame building with a w ing, is similar in 
man y respects to the Richard Mendenhall Hou se. The 
larges t houses were of two stories with hall and parlor or 
three-room plans and si mple s tyli stic detail. Some period 
de ta i I was found in many of the smalles t and most unpre-
ten tious. O ccasio nally de tail was exceptional, s uch as at 
the Mark Iddings House (J ames town vicinity, ca. 1825), a 
building di s ting uish ed by indi v idu ali s tic , possibly 
uniq ue, lozenge-s haped lock rails , a rare surviva l of spa n-
tan ous, vernacular ar ti s tic creativity in the county (Fig 7; 
Fig. 8) . 

Until about th e la te 1830's, Guilford County res i-
dents continu ed to construct the one- or two-room log 
ho use (the largest exa mples of which occas ionall y rose to 
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. Mark Iddi ngs House . De ta il of d or shows loze nge-
ck ra il. 

two s tor ies), the sad dle bag p la n log house, and the tw - r 
th ree-room fram e and bri ck ho uses. John Low, a fa rmer f 
Germ an descent w ho built a brick house so me time in th 
1820' s in the W hitse tt vicinity, opted for the center hall , 
s ing le pile, symm etri ca l, five- bay d esign he h ad heard f 
or seen e lsewhere (Fig. 9). It was a highly unusual depar-
ture fro m th e typ ica l G uil fo rd County house, a nd thou h 
it must have been an o bj ect of some local fa me evid ntl 
di d not have m uc h, if a ny, immedi ate effect on oth r 
building during the period in its v icinity. Interior detail 
are a striki n g combina ti on of sophi s tica ted , la te Fed r I 
moti fs tha t were prob ably not m ad e loca lly, and plain , 
p ictu resqu e d esign s of fo lia ted patterns, a fea ture one i 
tem pted to a ttribute to the area's Germ anic fo lk trad iti n 
(F ig. 10). 

Re lated to the Low Ho use is the Mar ti n Hou e in 
Summerfield . Built ab out 1840, the two-s tory brick hou 
is a nearl y m atu re h·ansiti onal house between th Gardn r 
Ho use a nd the full y deve loped center hall p lan . Martin' 
b uilder design ed a center hall , dou ble p ile p lan hou 
one of the largest and most ambitious domes ti c proj 
undertaken in the co unty to th at da te, bu t placed corn r 
fire places in the rooms remini scent of trad itional fir pia 
design in the earli es t of G uilfo rd Coun ty brick hou 

Anteb ellum arch i tectu re in G uil ford Coun ty fr m 
the early days of se ttl em ent until the 1830's is reflectiv of 
socie ty tha t was iso la ted culturally, economically, a nd p -
litically fro m the eastern part of the sta te. Arc hi tectu r wa 
roo ted p rincipally in the trad i tion s of the Middle Atlanti 
States, and thou gh influenced to some degree by fa hi n 
popular in the east, rem ained provin cial, persi t ntl 
trad itional, and ri chly vernacular. Poor road s, the d iffi ul-
ties of commu ni ca tion , lack of trade advantages an d capi-
tal, re ti cen ce of the p olitically dominant east to spon r 
internal improvem ents, and ethnic di fferences b tw n 
the regions (m a ni fes ted, for example, by the Q uaker in-
teres t in m anumission and p ac ifism and the persis ten f 



G rma n linguistic traditions in the eas tern part o f th e 
co unty) ke pt Guilford County apart from developments 
I where. The appela tion "Ri p Va n Winkle Sta te," as 

contemporary hi storians referred to early nineteenth cen-
tury North Carolina, w as particularly apt fo r the Pied-
mo nt. 

As co nditi ons began to improve in the twenty or 
thi rty yea rs preceding the War, however, architectu re 
b ga n to dr ift toward the mainstream . During this period 
of increasing pros perity and modes t urban growth, tradi -
tio na l fo lk pa tterns disa ppeared among the larges t and 
fi n t houses : These absorbed the center hall plan and 
w r re ple te with a ppropriate styli stic detail. As in the 
Fed raJ ho uses, qu ali ty in eclec ti c designs ran the gamu t 
fro m the crea ti ve , indi vidu alisti c vernacular patterns to 
clu nky co pi es of the national models . The ada ptati on of 
la rg r, more standardi zed patterns by the wealthies t buil -
d r du ring the immedi ate antebellum period was a fu nc-
tion of the rela ti ve increase in affl uence illu strated by the 

ta blishment of fledgling tex tile and mining industr ies 
and the co nstructi on of the North Carolina Railroad in the 
1 SO' connectin g the east with the west. 

In the county's western region , the Greek Rev iva l 
wa the most popular choice of sty le among the bes t 
inform d. The Elihu Mendenhall and Isaac Benbow 
Houses were plainly deta iled , center hall plan houses but 
were the largest constructed in the area to th at date. The 
mo t sophi sticated Greek Revival style building was the 
Shubal Coffin H ouse (ca. 1840) in James town , a plain 
c nter hall plan building that featured showy Gree k Revi-
va l deta ils on the exterior that were remarkably modern 
for the region (Fig. 11). The Italianate was most popular in 
th as tern part oft he county, where a number of large and 
rela tive ly w ell-detailed structures were built. Most nota-
bl is the Ing le- Kraus-Hodge House, with a particularly 
ignificant porch fea turing highly unusual d~ ta il s and 
om tri m typical of the w ork of Warrenton architect Jac?b 

Holt or an unide nti fied pattern book used by h1m (F ig. 
12). 

I 
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Figure 12. lngle-Kra us-Hodge House, ca . 1850. In additi n t i ts 
remarkable porch , the house contains a range of stylisti element , 
incl uding ltali ana te and Greek Revival motifS . 

du trialization. Vernacular d es ig n trad itio ns quick! di d 
o ut- a familiar pattern observable just a bo ut v rywh r . 
The body of architec ture th a t was added to, a nd in man , 
cases replaced, ex isting buildings, was often of hi gh n 

cca ionally exceptio nal quality, but the attitud and 
ambitio n of la te n ine teen th and twe nti eth centu ry buil -
ders in th citi es, a nd the changing lifes ty les a nd in r il -

ing affl ue nce of rural dweller resulted in th di p I f 
the ante bellum la ndscape to a n extensive d g re 
heart of the problem fa c ing preservationi t in uilf d 
Co unty is that th e loca l hi s tory of th area ( pt f r 

vents of tra nscendant s ignifi cance) is no long r of r at 
va lu e to mos t peop le. That no county hi to ry h a b n 
writte n sin ce1902 isi ndi ca tiveofthegeneraldi int r tin 
hi tory in the a rea. The vernacular building f th an-
tebellum la nd scape a re no longer representati f th 
ta te , lifesty les, eco nomi c s ta tu s, and ambitio n 
ford County citi zen s. Th e a rti ficia ll y r co n 
mus um "villages" conta ining buildings mov d fr rn 



o ther ites and the house museums are the only expres-
ion of serious interest in old buildings in the county 

and, th ir merits and faults aside, are illustrative of the 
n a rly comple te detachment of modern li fe from its folk 
o rigins. There is not much reason to be optimistic a bout 
the fu ture of vernacular architecture in rapidly urbani zi ng 
a r a like Guilford County; nonetheless, a reevaluation of 
th grea tly diminished stock of vernacular building is the 
tandard ized landscape's last hope for architectural dis-

tinc tion . 

Footnotes 
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Continuity and Change in lladitional Architecture: 
The Continental Plan Farmhouse in Middle North Carolina* 

Variou urrent of tradition and of fashion crossed one 
noth ron our hi toricnl land cape. At their intersections 

mal rial cultur wa often pre ipitaled that fixed both in fo rm 
and pine lh parli u/ar mix of the hi lorical moment. Most 
o I n if wa th pro r iv , mula/in demand of stt; le played 
again I con rva tiv folk tradition that be ame thus recorded 
in on /ru ction. !nth a of early Americans of non-English 
to k tradition wa a/ o ubjecl to the accultura tive draw of 

tlr dominant An lo-Ameri an environmen t, which contri­
bul d a i nifi an / third /em nt to the mix. 

In !hi articl Mr. H rman draw on his considerab le 
p rien e bo th in th fi ld and in academia to read in "a single 

early nin le nth c nlury farm hou e/' built by a German­
Am ri an , infl clion toward thee three contending currents 
that brou ht " ontinuity and chan e" to the vernacular /and-

ap . Mr. H rman aptly term the re ultant of these currents 
th "r ion ally indi nou architectu ra l compromise," giving 
imultan 0 11 r co nilion to lh dynam ic a well as its geog­

raphi a/ ground. Tn hi "emblematic" xnmple of that com­
promi h find evidence of identification with Old World 
G rman fo lk tradition, with New World G or innization, and 
with elem nl of An lo-Am rican buildin practice. Im por­
t ntly, in fo u ing on a " in le ma l rial statement" he is 
brought in the nd to ref/ t upon th vernacular builder's 

1i i of fr will inlh per onalization and po es ion of the 
idea nd valr1 at far e in hi day. 



o n th e early se ttlement of Rowan County is intro-
d a t thi s p oint. Up to the period of 1730 to 1750 the 

maj r proportio n of settlement in North Carolina was 
ntered in the eastern reaches of the colony below the 

natu ral barri er of the fall line. The popula tion , and by 
t n ion th e social customs and material cultu re, of this 

ar a was p redomin antly English in ori gi n . From about 
1740 to 1750, however, North Carolina was subjected to 
on of the la rgest cultural migrations in eighteenth cen-
tury Ame rica as more than sixty thou sand se ttlers moved 
1nto the piedmont reaches of the colony. While some of 
th s se ttlers came from the eas tern areas of North 
Ca roli n a, the vas t m ajority had started in southeas tern 
p nnsylvania and trekked down the long Valley of Vir-
gi nia a n d into the op en pi edmont of North Carolina. 
, um rically, the large majority of these se ttlers were 

cotch-Irish , but several thousand were a lso Pala tina te 
G rmans representing the thi rd wave of a mass emigra-
tion from the Continent tha t had begun in the mid-

v nt enth centu ry. 5 

It was during this p eriod tha t Rowa n County re-
c iv d its fi rs t substanti al influx of se ttlers composed 
mai nly of Scotch-Irish and Germans. O ne of the principal 
act r contributin g to the heavy se ttl ement of Rowa n 

unty a t thi s time was its position a t the juncture of 
tw vital wagon routes: 

... Rowan Coun ty was made access ible by a net-
work of two grea t thoroughfa res, one running eas t 
and west and the other north and sou th. Thell·ading 
Path stre tched from Fort Henry (Pete rsb urg, 
Virg inia) westward into Rowan County where it 
cross d the Yadkin River at lhding Ford and con-
tin u d on ... The other highway extended south 
through the Shenandoah Valley. of Virginia,. into 
N rth Carolina as fa r as the 1i·ading Path , which It 
joined just east of the Yadkin River6 

From 1750 on into the fo urth quarter of the eigh-
nth c ntu ry settl ers continued to pour into the Rowa n 
unty r g io n . Between the period of 1750 and 1770 the 

B rn _r rn1 n 

• • 1\ , 11!1 h 



1 2 

d , a 
wi th 
thu s 

Figur 4 . Pott Log House, vic inity of Lobachsvi lte , Berk unt , 
Pcnn >y lvan ia, bui lt mid-eighteenth ce ntury. In min , the P tt H u 
prov id e a ra re cross se t·io n of the formal fea ture of a ontinental pl. n 
ho u e including a two, ra ther tha n three , room p lan a nd la rg cnt r.l 
fire pla e . 

i typ ica lly a three-room plan dwelling arra ng 
larg centra l chimney pile with a gr a t co kjn 

p ningintoakitchenrunningthedepthofth h u 
gen rallycontainingastairtoth secondfl ororatti I 
(Fig.4) . Behindthekitch nonth o th rsid fth nt r, l 
chimn ey ar on or two rooms. The larg r of th 
parlor whi h wa comm only hea t d by mean of a r mi 
til or five- p lat cast- iron s tove fueled fr m th kit h n 
thr ugh an op ning in the r ar wa ll of th h h 
third and sm allest room i a narrow down tair 
Th hamber was fr quently left unh a t d , a lth 
ar indications in xtant hou s s tha t th partiti n 
dividing th ch amber and parlor cou ld traddl th t 
thu providing hea t for both ro ms. 12 

Europ an ant c dents for th c nt r himn 
thr - room ha ll - kitchen plan ar pa n-Cerma ni in di -
tribution. 13 Known a th e Flu rkuchenhnus thi dw llin 
typ ha b n r cord d in variou for m s fr m th upp r 
Rhin Vall y north to the Baltic Sea and ea tint M r 



igure 5. Cont inental plan log house, vicin ity of Hosensack Station, 
'llfontgomery County, Pennsylvani a. 

· 6 Continental p lan log house, Newmanstown, Berks Count y, 
• Jgur~ · ·a Sim ilar small scale ha ll -kitchen plan houses compnse a 
Pen~:>' vat"~;rti on of eighteenth centu ry village architecture 111 o ther 
'>rgnrbrcatn ., s such as Klei n fe ltersv ille and Schaeffe rtown . near y owr 

HLR• lJ\; 



A. 
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hearth in th e parlor. The downstairs chamber continu d 
to remain unheated. With the central chimney pil r -
moved, the facade was rearranged into a center door, th r 
or four bay front (Fig. 9, A. and B.) . Where the front of th 
dwelling wa s four bays across, the center frequently c n -
ta ined two doors to heighten the illusion of a form I 
symmetry which did not exi s t. 'TI-aditional builders w r 
simply reluctant to comple tely s u rrender old and famil iar 
notions of house form and compromised by accomod t-
ing the traditional hall-kitchen plan in seemingly up-t -
date facades. 

Identifying this compromised hall-ki tchen plan in a 
dressed up facade as the "Pennsylvania farmhou ," 
H enry Glassie summarized the situation : 

The plan is like tha t of peasant dwellings in Switzer-
land and the Rhine Valley. Its depth and propor-
tions, products of the late Medieval Continent, ar 
not completely incompatible with the Georgian in-
tent; its plan is not wholly unli ke the two-thi rd 
Georgian house sub type. This similarity surely 
supported acceptance of the new Georgian form, 
and it fac ilitated the merger of the old and new fo rms 
into the type most common in the heartl and of th 
mid -A tlantic area from Bethlehem, Pennsylvania, to 
Frederi ck, Mary land. The fl atti sh roof and external 
quasi-symmeh·y of the common house type fool 
scholars into assigning its origin to England and 
neoclassicism. But that shell masks an aged Conti -
nental interior. 17 

It is precisely the dynamics of continuity and chan 
in traditional architectu re that led Thom as Waterman int 
assigning the hall-kitchen plan house as it appear din th 
North Carolina pi edmont to an Anglo-American point f 
ori gin. 1s Waterman recognized the vita l he terogen i ty in 
architectural form s built in th e culture hearth of th i h -
teenth centu ty Delaware River Valley, and in o ther writ-
ings is cognizant of the three-room Continental pi n 
house, its European origins, and its diffusion into th 
Valley of Virginia and North Carolina piedmont. till, 
citing an essay by William Penn, he chose to ascrib th 



thr -room hall-kitchen plan to multiple ethnic roots 
w hil naming the Quakers as the key bearers of thi s 
tra dition. 19 In deference to Waterman, it should be noted 
that in southeastern Pennsylvania, especially in Chester, 
B rks, Montgomery and Bucks counties, there is a "Penn 
plan " house type (Fig. 10, A. and B.). In elevation and plan 
th e dwellings are quite different from the Continental 
plan house and seem to be drawn from urban antece-
d nts . The Penn plan house is characterized by a hall-
parlor or three-room plan where a board partition wa ll 

parates a small parlor from a narrow passage containing 
a stair to the upper floors of the house. The gable follows 
the long side of the dwelling with the principal entrance 
in to the hall located on the short lateral facade. The Penn 
plan house then, is two rooms deep with a single large 
in t rior end chimney pile containing either two corner 
fir places or a large cooking hearth abutted to a smaller 
h a ting fireplace. Examples of this plan type are com-
mon ly of stone or log fabric in Jural areas and of brick 
construction in urban situations. The formal influence of 
the Penn plan house, however, does not appear to have 
pread much beyond the parameters of its original occur-

r nc in sou thea stern Pennsylvania where it remained a 
via ble plan alternative well into the nineteenth centLlly. 20 

Part of the basis for Waterman's logic in attributing 
th hall-kitchen Pennsylvania German farmhouse as it 
appears in North Carolina to English Quaker origins may 
li in the breaking up of the massive center chimney pile, 
a feature held by many folk architectural historians to be a 
dominant and necessary characteristic of this plan type. 
With the central stack exploded into smaller end chim-
neys, the hall-kitchen plan ceases t.o ~e as strikingly 
Conti nental in origin and representative mstead of more 
ethnically anonymous late eighteenth and early nine-
t nth centUiy formal conceptions in American vernacu-
lar building. 

The transformation of the Continental plan house 
into the Pennsylvania farmhouse noted by Glassie and the 
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Figure 11. Red Hill , first noor 
plan. The plan of Red Hill and the 
Wal li s Hous , which fo rmerly 
stood in Mecklenburg County, 
No rth arolina, show th e final 
int rior balance wrought in the 
ha ll -kitchen plan house. Instead 
of a disproportionate parl or and 
chamb r arrangemen t, two di-
men ionally equal rooms have 
b n partitioned aga inst the hall . 
The hall is also consi derably en-
larged allowing fo r th e accommo-
dation of a balanced three-bay 
facade. 

Figure 12. Red Hill , vicinity of Lexington, Rockbridge County, Vir-
ginia, built late-eighteenth century. 

Fig ure 13. john Sti gerwalt House, gable end showing patterned brickwork. 
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plan house. The same shattering of the central chimn 
pile as in the Pennsylvania farmhouse type and its South -
ern analogs is evident in the Stigerwalt House; howev 1~ 
the removal of the central blockage is not accompanied b 
a corresponding effort at creating a symmetrical and ba-
lanced bay system. Instead, the fenestration heark n 
back to eighteenth century two-bay facades of Contin n -
tal plan houses in the Valley of Virginia. Visually a third 
bay is introduced on the facade of the Stigerwalt Hou 
through the application of glazed header brick diap r 
work framing an inset stone sundial , but the fenesh·ati n 
still echoes a century old Pennsylvania-German buildin 
tradition. 

Constructurally, the Stigerwalt House represent 
both the maintenance of and departure from the mode f 
building associated with the Continental plan dwellin . 
In the earliest examples of this type log and stone were th 
favored materials, but with the Georgianization of th 
plan in the early nineteenth century brick and frame a! 
began to b e widely used . In the region of the Delawar 
River Valley, though, where the Pennsylvania farmhou 
was constructed of brick, the masonry was typically laid 
in either Flemish or common bond with little or no eff rt 
at ornamentation save an occasional date board pia d 
high up in one gable end . Patterned brickwork employ in 
glazed or vitrified headers laid in Flemish bond to creat a 
checkerwork effect-or more complex bonds produ in 
tightly knit diaper or lozenge work, chevrons, zigzags, r 
dates and initials-were employed in many eighteenth 
century buildings. For the most part patterned brickw rk 
in the mid-Atlantic region was part of an Anglo-Am erican 
decorative tradition reaching from southern New J r 
west to York, Pennsylvania , and scattered throughout th 
tid ewater and pi edmont zones of North Carolina, Vir-
ginia, a nd Maryland 22 (Fig. 14). In Rowan County th 
figured end chimneys of the Alexander Long House (Fi . 
15) and th e John Stigerwalt Hou se exhibit the continua-
tion of this tradition, while the gable end of the Bo 
School in Old Salem illus trates its acceptance by ei h -



teenth century North Carolina German builders. 23 

The use of patterned brickwork in the Stigerwalt 
House enhances both gable ends and the principal 
facades of the dwelling. Laid in Flemish bond the glazed 
headers are arranged in stacked lozenges on each end 
chimney (Fig. 16) and as a figured framework for the 
sundial set in the facade (Fig.17). The use of glazed header 
brickwork in the Stigerwalt House is not incompatible 
with the Germanic origins of the plan . Rather the formal 
and decorative constructural features represent the accul-
turative melding together of varying architectural charac-
teris tics in the production of a house that is the extension 
of a decidedly Continental formal tradition and, at the 
sa me time, an impressive statement of considerable afflu-
ence and prestige. The logistics of laying a two-story brick 
wall in evenly executed Flemish bond are difficult enough 
and required the skills of an accomplis.hed mason. 
Accordingly, the working in of patterned bnckwork only 
rendered construction more laborious, time consuming, 
and expensive. In some extant eighteenth century build-
ings the difficulties besetting the masons "'.'ere so ov.er-

helming that they simply abandoned the1r decorative 
wfforts halfway up the face of the structure and finished 
;he wall in as simple a manner as possible. 24 The pat-
terned sections in the brick fabric displays considerable 
om petence on the part of masons at a period in American 
~uilding where such decorative practices were rapidly 
disa ppearing from the vast body of vernacular 
architecture. 

In the roof framing of the John Stigerwalt House 
tructural features more closely identified with DeJa-

cons River Valley folk building reappear (Fig. 18). Built on ware f . . . d . 
a principal rafter system, the roof rammg IS mtact esp1te 
h damage caused by fire when the house was struck eavy . . 1 a£ · · d by lightning about 1?72. The pnnopa r ters are JOine 

b b tt purlins wh1ch are further supported by short 
y u . h '1 ' down braces . The common rafters, carrym~ t e na1 mg 

strips to which the shingles were fast:ned, he across the 
back of the purlins. All rafters are morhced and tenoned at 

Figure 15. Alexander Lon& Hous , vi init f oli bur , R ,, .1n 11111 • 
exterior end chimneys beanng initial , nd h r·ts . 
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first half of th nineteenth century. Examples of principal 
raft r roof framing xhibiting the broad continuity of this 
con tructural fea ture ca n be locat d from Pennsylvania to 
Virgi nia and North arolina. 

Becaus of th n cess ity of modern changes, the 
int ri or of the Stigerwalt House retains comparatively 
little of its early trim . On th e ground floor a simple molded 
chair rail , vertica l bead d plank partition walls, and a 
sin g! Federal period mantel remain . The plastered walls 
of th first floor and th e unfini shed walls of the second 
fl oor have b n panel d over within th e present occup-
ant's life tim . Significantly, none of the surviving original 
trim reveals any decidedly e thnocentri c characteri stics . 

Figure 16. Sti g rwal t Hous , detail of lozenge work in the east gable 
enCl . 

The use of beaded partition walling is common to mu h 
eighteenth and nineteenth century vernacular hou in 
throughout the breadth of the mid-Atlantic region . Th 
mantel and chair rail display popular, rather than f II... , 
antecedents stemming from the stylistic affectati on 
Federal period American architecture. 

In the sum of its decorative, constructural, and f r-
mal features the John Stigerwalt House represent th 
continuity of particular folk building tradition an 
abandonment of others . The Stigerwalt House is a synth -
tic expression reflecting at once multiple ethnic trait 
an underlying Germanic basis for the three-r 
Carolina plan house type found throughout the region . 

Figure 17. Stigerwalt House, detail of inset stone sundial fram d by 
glazed header arch . 



A .~ 
B. 

c. 

Fi_gure 18 . Roof framing: A. Butt purlin , principal rafter roof, john 
Shgerwalt House; B. Through. purlin, common rafter roof, Snapp 
House Shenandoah County, VIrgm1a; C. Through purhn, common 
ra fte r ;oaf, jesse Home House; vicinity of Applebachsville, Bucks 
County, Pennsylvania. 

the nineteenth century advanced in the southern North 
Carolina piedmont many of the Germanic features which 
distinguish the Stigerwalt House were generally aban-
doned. The three-room hall-kitchen plan with its 
ffinities to the Georgian derived double-pile, side-hall 

alan was retained, but its p roportions were altered in 
~ther contemporary dwellings to bring it more into accord 

ith the Georgian ideals of balance and symmetry. Thus, 
;e two-bay Gennanic fenestration of the Stigerwalt 
House is lost in favor of three and five bay, center door 
facades (Fig. 19; Fig. 20). 

Keith Otterbein, in il recent monograph on the ver-
nacular arch itecture of an island ~o~munity in the 
Bahamas, attributes change in folk butldmg to two needs, 
that of prestige and that of convenience: 

II • lA 



igur 19. Matth ias Phifer L g 
H us , vi ini ty of hird r k 

hur h, R wan o unt y, orth 
ar !ina, built about 1806. 

T his small on tin ntal plan dwe ll -
ing display a tran sitional t w -
bay nd fl oo r, t hr e-bay 
ground flo r ombina tion . Th 
sh d I m nt with ind pend nt 
himn y is o nginal and mm n 

in th lo al . 
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factor be labeled "workmanship of risk"29 or "uncon-
scious process,"30 it is the final exercise of individual fr 
will that differentiates one material expression fr m 
another. Within this conceptual framework the John 
Stigerwalt House can be viewed as the continuation and 
extension of commonly shared notions of Continental and 
American building traditions in the middle North 
Carolina landscape, and as the subtly personal reworkin 
of these ideas through the realization of a single material 
statement. 
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The North Carolina Courthouse Square: 
Particularizing Time and Place 

As we have seen, this state's tradition of rural dwelling 
holds many implications for the vernacular landscape. One is 
that co unties, county sea ts, co unty courthouses, and court­
house sq uares have all played an unusually important role in 
the region's historical development. Relative to the rural 
dweller's sense of place- his image of his landscape-the focal 
position of the county seat and co urthouse is undoubtedly 
critical. Here Paul Hayn es traces the traditions and symbolism 
embedded in the courthouse square and describes the evolution 
of five typical squares in North Carolina . 

The courthou se sq uare at Burgaw, No rth a rolin a. 

17? 

A square, the courthouse in its grove the center; 
quadrangular around it, the stores, two story, the 
offices of doctors and lawyers . .. each in its ordered 
place; the four broad diverging avenues .. . becom-
ing the network of roads and byroads ... But above 
all the courthouse: the center, the focus, the hub; 
sitting looming in the center of the county's circum-
ference .. . protector of the weak, judiciate and curb 
of the passions and lusts, repository and guardian of 
the aspirations and hopes . 

-William Faulkner 
Requiem for a Nun 

The courthouse square pervades the North Carolina 
townscape, forming the core of most of the state's on 
hundred county seats . Since the state's beginnings on th 
shores of Albemarle Sound more than three hundred 
years ago, the judicial setting has been the treasur d 
possession of its parent county, distilling notions of com-
munity and authority into tangible form . North Caroli-
na's colonial settlement provided a diverse context forth 
early development of the courthouse square. Ascendent 
with the rise of the county unit, the square has been an 
evolving entity, reflecting state, county, and community 
development. This article examines the ancient legac , 
historical role, and evolution of the North Carolina court-
house square . 

Any discussion of the courthouse square in North 
Carolina must begin with its close relationship to th 
county unit. In North Carolina the county forms the mo t 
significant political subdivision below the state level. Th 
county unit is employed throughout the country; ho _ 
ever, it bears special significance for North Carolina and 
much of the South dating from the region's colonial h i -
tory. English settlers in North Carolina introduced th 
county unit as early as the late seventeenth century. 

Predominantly rural in makeup, with 55 percent f 
the population still classified as nonurban, North Caroli-
nians have traditionally identified most strongly with th 
county. It forms the territorial basis for representation in 



the General Assembly and the localized administration of 
state Jaw. An elected board of county commissioners, by 
au thority of enabling state legislation, performs impor-
tant administrative duties at the county level. Com-
prehensive in scope, these responsibilities range from 
taxa tion and zoning to law enforcement and justice. 
Within limits set by the legislature each county functions 
as an autonomous entity. 

As settlers moved westward across the state during 
the eighteenth and nineteenth centuries new counties 
were formed to provide more locally responsive units of 
government. The location of the county seat became a 
major point of contention in emerging counties, at stake 
both economic and political power. Due to the semi-
autonomous nature of the county government and its 
ability to tax and finance the courthouse and related 
buildings, the county seat tended to act as a magnet for 
businesses, attracting people from all comers of the 
county In western counties the county seat, containing 
courthouse and square, was often the marker in the wil-
derness by which a newly formed county gained identity. 
In order to maintain their dominance in the legislature, 
political forces in the eastern part of the state insisted time 
and again when western states were created that a corre-
sponding county be form~d in ~heir region ~y subdivid-
ing an existing county. This tac.hc both contri?uted to the 
proliferation of co~nties.and remforced the ~nr:'acy of the 
county during this peno~ of N?r~h Carohna s growth . 
The administration of justice, offiCially conducted for the 
state by the county, has historically- until the late 
1960's-been largely in the hands of county employees. 
AI though judges, district attorneys, and clerks of court are 
today state employees, they are still elected by local popu-
lar vote (a recent amendment to appoint judges on the 
basis of merit was defeated in the General Assembly) . The 
county courthouse is built and maintained solely by the 
county This strong county tra?ition. ~nd th.e county's 
important position in the states pohhcal heirarchy are 

two major reason for th 
rate squares built during 
state's his tory. 

HISTORY 

Paul Haynes 
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Plan of th e Place Roya le a t Rouen 
in ighteenth ce ntury France. 
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interaction was evident in the forums oflater Roman cities 
and colonial towns. The forum was the site for marketing 
as well as judicial and public business. The Roman 
basilica, a court of civil litigation and house of public 
meeting, commonly stood fronting on the forum, 
emphasizing the relationship of the government to the 
public. 

In medieval Europe the town market square encour-
aged contact primarily through trade. li'ade was the life-
blood of medieval towns and people regularly came from 
the surrounding areas to the square to market their goods 
and to obtain necessities . 

The Renaissance and Baroque periods provide the 
fi rs t instances of squares specifically designed to accom-
modate governmental edifices . The axial plans of Baroque 
ci ties created vistas along broad avenues, ultimately 
focusing on the elaborate palaces of ruling monarchs. 
Although colonists in the New World were influenced by 
th is tradition , their early towns were rarely as ambitious 
(Philadelphi a and Savannah, with their main avenues 
regularly punctuated by squares, are notable exceptions). 
The English settlers in North Carolina brought with them 

images of the grandiose as well as the common from 
which they constructed their towns and squares. Whil 
the image of a square was often grand, the surroundin g 
town context was usually by economic necessity and hi _ 
torical reality more common and utilitarian. 

The designation given to a square in the colonies, a 
in the Old World, frequently referred to its primary us . 
While most squares containing a courthouse were known 
simply as "courthouse square," the term "town common " 
was once used in several locations . The term "common, " 
of English origin, traditionally referred to communall 
owned, fenced open areas used for grazing and storin g 
cattle at night. Any common containing a courthou 
doubtless never accommodated cattle; still the name u n-
derscores the concept of the courthouse setting as com-
munally held property. Courthouse squares at Murph 
and Hillsborough were formerly known as commons. 

The courthouse "green" is a less frequent type f 
courthouse square . It bears a close relationship to theN w 
England town green, a grassy area which faced or con-
tained important buildings. The green at Edenton, a larg 
grassy rectangle lying between the Chowan Coun 
Courthouse and the Albemarle Sound, is one of the old t 
courthouse squares in the state . The square is still known 
as "courthouse green ." 

The courthouse square is predominantly a small 
town phenomenon; it seldom survives as the town cent r 
in communities grown beyond twenty-five thousand . In 
North Carolina small towns comprise the majority f 
county seats, many having populations of less than fi 
thousand. In these tow_ns the courthouse square serv 
numerous needs for different people. Most basically th 
square provides a place for county government. Besid 
the courthouse, the square may contain the jail and oth r 
related county administration buildings . The desire of th 
county to locate additional facilities on the square has I d 
in several counties to the expansion of the courthous t 
the limits of the square and has dictated the constructi n 



of a new courthouse elsewhere. The square has similarly 
been by tradition the commercial center of the town. 
Business of all types was conducted on the square and in 
some counties the market stood adjacent to the court-
house. Until the mid 1800's, the market house stood next 
to the courthouse on the town common at Hillsborough. 
The commercial function of the square has declined in 
recent years concurrent with the growth of suburban 
shopping sites easily accessible by automobile. 

At another level the courthouse square has histori-
cally provided a crucial element for social interaction. 
Geographer Edward Price writes: 

The square brings together those who work there, 
those who come to do business, and those who 
come merely to visit and loaf. The square p~ovides 
more room for socializing and a more attractive set-
ting_ than a downtown devoted only to ~usiness .and 
traffic. And it belongs to everybody. Different s1des 
of the square became the meeting places for differ-
ent social groups on court and market days .2 

The courthouse square in the county seat is rife with 
symbolism. Both the square's form and ornamentation 
(trees, monuments, etc.) supply~ rich store of meanin~s 
to the residents of the encompassmg county. The square IS 

usually both the literal and symbolic center of the ~ounty. 
The square and courthouse are often the county s most 
oppulent manmade forms. The ~ourthouse sq~are 
psychologically anchors the county m space an~ hme. 
Through its primal geometry the square constitutes a 
symbolic mandala. The significance of the man~ala form 
in architecture is noted by Carl Jung and Aneha Jaffe: 

Every building, sacred or secular that has a m~ndala 
nd plan is the proJection of an archetypal Image 

r:~~ within the human unconscious onto the outer 
world . The city, the fortress and thde. temhple become 
s mbols of psych. ic wholeness, an m t IS way exer-
crse a specific influence on th~ person who enters or 
lives in the place .... Such thmgs cannot be thought 
up but must grow again from the forgotten depths 

TYPES 
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sli ce out of the middle of the block . Partial block squares 
are present in ano ther third of the counties. 

The second and more dramatic type of courthouse 
square occurs at the intersection of the county seat's main 
streets . This type of square is known as the Lancaster 
square, after its first documented use in this country at 
Lancaster Pennsylvania. In early North Carolina towns, a 
square of one acre was typically provided at the meeting 
of these streets by notching out the comers of the adjacent 
blocks. The courthouse was placed in the center of the 
sq uare, with streets skirting its edges. The Lancaster 
square, although the most striki ng, is also the least resis-
tant to traffic congestion by virtue of its being "in the 
road ." Conseq uently few of these once common squares 
remain in the s tate today. Existing examples are at 
Pittsboro, Whiteville, Graham, Carthage, Mocksville, and 
Lincolnton- small islands centered in busy intersections . 

A common alternative to the Lancaster square places 
the courthouse on one com er of a primary intersection. 
Such a courthouse, close to the street, usually has little or 
no grounds of its own . This arrangement is common in 
coun ty seats like Murphy where the courthouse has been 
moved from an earlier square. The comer site combines 
the positive feature of prominent location with a minimal 
land requirement where real esta te is costly. One quarter 
of the counties have courthouse settings of this type. 

Some counties, such as Davidson and Cleveland, 
have never defined a courthouse square . Others, such as 
Currituck and Stokes, have remained too rural to enclose a 
square but have placed their courthouses in prominent 
roadside settings. The Stokes County Courthouse stands 
on the brow of a hill ; the Currituck Courthouse stands 
with its back to the sea surrounded by open fields . 

CASE STUDIES: FIVE COURTHOUSE SQUARES 

The histories and descriptions of the five squar 
that follow are not intended as thorough and exactin 
records. They illustrate, as would brief walking tour , 
these courthouse squares as evolving and significant f 
tures of their respective townscapes . These squares ha 
been chosen because they represent a range of situation , 
because historical material for them was available, and, 
significantly, because they seem to embody the concept f 
a particular place marked for a special purpose. 

Winston-Salem - Forsyth County 

Winston-Salem's history is the record of two w t-
ern Piedmont towns founded side by side geographicall 
but totally apart in terms of purpose . The Moravian toWn 
of Salem began as a well-planned religious communi . 
Winston, established in 1849 as the county seat, grew up 
as an industrial boom town based on the manufactur 
tobacco products . 

Unlike its neighbor, early Winston possessed littl 
that was "planned." The only order in the new town 
derived from the laying out of a certral square for th 
courthouse and the incorporation of two streets, Salt an 
Main, extended from Salem. The city's central block-typ 
courthouse square consisted of a large, slightly rai 
rectangular dais bounded by a low brick retaining wall . 
Beginning in 1850, three successive courthouses occupi d 
the square . The second courthouse, built in 1892, wa 
notable example of Romanesque Revival architectur . 
After barely twenty years, the building was demolish d 
and a new courthouse built in the more current Classi 1 
Revival Style. Practical necessity did not call for a n w 
building-only fashion . The newer structure was built n 
the foundations of the previous courthouse. 

For the first seventy-five years, the courthou 
square was the literal as well as the social center of the i '· 
A survey of Winston just prior to its merger with Sal m 



showed most of the city's businesses clustered a few 
blocks deep on all sides of the square. The square was the 
focus for numerous public ceremonies. On July 4th, the 
annual parade originated at the square and moved south 
along Main Street. According to Adelaide Fries, an histo-
rian writing on Winston-Salem: "During court week 
everybody in the county came to town and everybody in 
town went to courthouse square, not so much for the 
purpose of attending to legal affairs as to mingle with the 
crowds and have a general good time." 4 0ver the years a 
distinction arose between courthouse square and the ear-
lier Salem Square. Winston Square became the site of 
festivities and parades while Salem Square, befitting its 
more ecclesiastical past, became the site for more solemn 
ceremonies. 

By the late 1960's i.t became clear to the county that a 
new court facility was needed. The existing courthouse 
had been added to until it filled the square. A new court-
house, the Hall of Justice, was built one block south of the 
previous courthouse on the edge of the busy downtown. 
The new seven-story Hall of Justice stands to one edge of 
its site across a multi-level plaza . Although more re-
stricted in function than the previous square, the elevated 
tree-plan ted plaza forms a pleasant urban space raised 
above the busy street level. The plaza is a popular lunch 
spot, well used during the week. To the east and west of 
the Hall of Justice are two similar open plazas in front of 
the neighboring Federal office building and a modern 
bank building. These three visually linked plazas have 
es tablished a new scale of public open space in the 
downtown area. They lack the intimacy of the older city 
fabric but collectively reflect the increased scale and com-
plexity of our institutions. 

The evolution of the courthouse setting at 
Winston-Salem illustrates the impact of county and city 
growth on the form of the traditional courthouse square. 
Faced with burgeoning space requirements, high land 
costs, and ever-present congestion, county commission-
ers are often forced to seek a suitable courthouse site away 
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(lop lefi) The one-a.cre square fo rm ing th e Commons at Murph y, as it appea red in the mid-1920's. (lop right} Plan 
of Murph y denot•ng the square, from an 1838 survey by James Wh itaker. (boll om) The sq uare today, in view of 
the prese nt co urtho use. 
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Murphy - Cherokee County 

Cherokee County owes much of its heritage to th 
Cherokee Indians who inhabited the mountainous we t-
ern region of the state. The county seat of Murphy began 
in the late 1820's as an Indian trading post sited at th 
confluence of the Hiawassee and the Valley Rivers. In 183 
the Indians were removed west by troops in accord with a 
treaty and the county was established the following year. 

The original square in Murphy was created by th 
convergence of what would become the town's four main 
avenues. The comers of the blocks overlooking this int r-
section were notched out to provide a one-acre squar 
known as the Town Common. The square, of the Lanca _ 
ter type, was sited with views into the surroundin 
mountains. The former trading post contained little in-
dustry and after the departure of the Cherokee it saw onl 
as much commerce as the courthouse and related la\ 
offices could support. 

The first courthouse, a temporary wood structur , 
was built in 1840 on a corner of the square. A more perm _ 
nent brick building was built in its center four years lat r. 
A succeeding courthouse was built in 1868 on the sam 
site. The third permanent courthouse, built in 1891, w 
located on a comer site one block away from the squar . It 
was replaced in 1926 by the present courthouse. The on 
acre square, a grassy area bounded by its encirclin 
streets, received a large confederate monument and foun -
tain flanked by cannons which still existed as late as 193 . · 
Subsequently the square was removed and paved over a 
an intersection. Although the intersection is still referr d 
to as "the commons" by local citizens, all that remain f 
that former public space are its extensions-th 
"notches"-into the surrounding blocks, today used f r 
parking. The old site of the courthouse, the city's center, i 
today layered with asphalt and busy with traffic. 



Warrenton- Warren County 

The northern Piedmont town of Warrenton was 
founded in 1779, the same year as the formation of Warren 
County. The only building then on the town's future site 
was a granary where grain was collected to finance the 
Revolution. Warrenton was laid out by William Christ-
mas, who would later lay out the State Capital of Raleigh. 
The first courthouse was built in 1783 on the central square 
which had been set aside in the original platt. The block 
square was large enough to accommodate the prison and 
stocks in addition to the courthouse. 

After the Revolution Warrenton emerged as a prom-
inent town in the northern, tobacco-rich region of the 
state. For more than half a century preceding the Civil War 
the town was known as a center of culture where men 
"prominent in the state and nation made their homes and 
where numerous private schools and academies 
flourished." Before 1860 well-to-do plantation owners 
found life in Warrenton gay, "with elaborate dinners and 
balls, horse racing, card playing and 'cocking mains' be-
tween prize birds. "6 

It was within this context that the square was en-
larged in the early 1850's to form a larger block and a new 
courthouse built occupying the place of honor in its 
center. "free-shaded walks provided an inviting setting for 
court, commerce, and socializing. After the Civil War, 
however, Warrenton lost its special gleam, its hotels and 
its gay plantation-based life, and reverted once more to a 
typical, quiet North Carolina small town . 

The courthouse square has changed little during the 
past century. Today the square is a spacious, verdant space 
still crisscrossed by tree-shaded walks . People fill the 
square during pleasant weather, occupying the benches 
along Main Street and lounging against historic markers 
on the grounds . Drawing the life of the town into itself, 
the square functions both as a social center and as a 
dignified judicial setting. 

Warrenton's cas is a rar 
enlarged over its history. D pi tin n fflu nt 
tuency's grand intention frozen by w r, th 
tangible evidence of Warr nton' pa t. 

ltop lt•ft n.1111 l'iglttl Th · WMre nt o n qu are pr ior to thee i tin" t 
(bottom nglt tl Pla n of th e squ ar t·oda . n 08 wurt hou~ t i~•IIMtlt/1 1 lw •quM tuJ,, 
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